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FIKAl EYE a_lt.a_ CBIIPUTKRCIDE QSSS TV) 

By Grog Ziklore 

This film vas produced as a TV movie ^ 

Paramount in 1977 and released In 1982. It takes place in 
a future world of 1996, where computers have replaced 
many tasks for humans, creating a crime free aociety. Joe 
Cortese (TOIDOWS, SOMETHIKG IS OUT THERE, CAT SQUAD) 
stars as Uichael Stringer, a private detective who is one 
of the remaining few who holds onto the past. He still 
eats real eggs, drinks alcohol and uses old — fashioned 
sleuthing methods that were suixessful in the past His 
stubborn nature Viaa him exposing flaws in technology and | 
our reliance on it in order for us remain human. It la 
this stubbornness, coupled with his dislike for technology, 
tha t allows him to overcome the obetacles he faces in the 
film. 

The interesting opening credits are of a high 
rise b uilding and color changed footage of a hotel lobby. 

Several TV Movies from the late 70s used a master shot of 
a high rise as their opening., including Carpenter's 
SOliEOME S WATCHING ME. 

The film opens with an old man trying to escape from a paradise like resort at night He gate to the edge of the laland, 
but is killed trying to cross the laser guarded perimeter fence. Stringer is milling around with his speech activated typewriter 
when he la visited and subsequently hired by Lisa Sorter, played by the ubiquitous Susan George, to find her father. 

Turns out the man killed at the beginning was her father, Emery Sorter, the Inventor cf the place. It's called Eden Isle, 
and it's a paradise that only a select group are allowed to attend, and never leave. Lisa suspects something is wrong when her 
father returns as a 40 year old man and not over 60 like he should he. Stringer agrees to take the case and starts by getting Into 
his old VW Carmen Ghla, attracting the attention of the other residents, who drive standard, saccharine — looking energy efficient 
cars. He heads to the Living Library, a large archive of video files of people who were chosen to tell their life stories to the 
camera. With a working library card, any citizen can go in and get a room and watch a documentary about a pereon whoee story they 
ohoeee. Stringer has delinquent parking and library cards and makes life difficult for the obtuse reference librarian, but manages 
to sneak in and watch Emery Korter s file. 


Eden Isle is now run hy mad scientist George Dettler, played to satisfaction by Donald Pleasance. He is using the labe to 
create cloned humans. Sorter was originally his partner but broke with him once he saw Dettler's true intentions. Stringer and 
Lisa are able to get to the island and figure out what is going on and fight and defeat Dettler. 

There are a few problems with the film, UVe how did everyone in society completely shift over to this new future so 
quickly, as it takes place lees than 20 years after the society we know, and why do people need an Eden Isle if ecciety Is that 
perfect? But you won't care. Also, we assume the staff on Eden Isle are clones, but it's never stated explicitly. The movie ends with 
Lisa and Stringer getting away, but the last we see of Dettler is the slierlff chasing him down a hallway as the lab blows up, so 
we don't know if he gets away or not. 
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It appears the fUn was shot In Los Angeles, nlth the Eden Isle scenes shot In Uansanlllo, on the vest ooast of Mexico. It 
ver? much reminds me of the Village from The Prisoner, which was no douht an influence on this film. 

The clone room la dlsturhing. It consists of Tnann agulna floating in vertical water tubes filled with bubbles. Perhaps it's 
disturbing because it's those TO’s mannequins with big eyebrows and pursed lipa This image was what was shown in the oommercial on 
the Sclfl channel that made me tape It In Summer of 1993. I don't recall It having been shown again, and It Is not available on 

I video. 

This film deals with a lot of fears 
I about technology in the way 70s films did, 

I with sometimes amusing prescience, such as the 
I living library being a lot like Youtuba What 
ren more noticeable is the theme that 
I Stringer la a man who la resistant to the new 
I future which he doesn't HVr, and actually 
I succeeds because of thia This is best seen in 
I his camaraderie with the sheriff and his old 
I police friend. A very memorable scene comes at 
I the end, when Dettler's plan is uncovered and 
I ha offers Stringer a piece of the profits, and 
I Stringer whacks him unconscious with a 
I rubber hose, saying "If only you offered me a 
I piece of the past" This is the true theme of 
I the film, which deserves kudos for dealing 
I with bit'ter nostalgia while being upbeat in 
I the procesa This is due both to Cortese's 
I performance as a stubborn guy with scruples 
s well as the slinky jazz music that plays 
I throughout, even immediately following 
I disturbing scenes like the mirror scene and 
I the cloning room. 



Creepy clones complete with bubbles. 


PAPER MAH (1971 TV) 

By Grog Ziklore 

PAPER UAH is a TV movie from 1971 with Dean Stookwell and Stefanle Powers, available on a DVD movie pack (Dean 
Stockwell £ Movie Set) available in several dollar stores. It takes place when credit cards were new and the fears of things going 
awry are different than those in Pinal Eye in that they hit closer to home. This takes place in the real world of that time, so the 
viewer sees this as something that could happen. 

It starts at a college campus where a nerd receives a credit card under the (wrong) name of Renry Herman, eo he and his 
friends decide to charge up a bunch. They recruit computer whiz Avery, played by Dean Stookwell, first to reprogram the large 
mainframe in the school's basement so that Henry Herman is listed as a real person, and then back into banking systems so that all 
bases are covered in case anyone finds out. Soon, the members of this small group of friends are killed off in ways related to 
computer errors, such as one getting a wrong medical diagnesis prlntei and then given a lethal dcee of Ins ulin Another is crushed 
by an elevator gone haywire, and in a big horror set piece, a cadaver is reanimated by the mainframe to electrocute the jxk who 
came up with the plan in the beginning. Avery befriends Powers, who feels bad the others took advantage of him, tries 
unsucoesafuUy to delete Henry Herman, and beoomee the prime suspect for the murdera Although the mainframe seems to be acting on 
its own, it is gradually revealed that Avery's mentor Art, who also works with the mainframe, is a fugitive on the run for murder 
and is trying to kill Powers and frame Avery when they figure out his plan. In a clever sleight of hand using Avery's program 
ming skins. Art is exposed, and after a gun battle with federal agents he leape to his death out of a Vilgb rise office building. 
Avery is vindicated, but not before there is a twist at the end where we learn the mainframe predicted how Art would die, 
suggesting that the computer le self aware, self reliant and omniscient 

This film is a body count suspense thriller, and quite scary for a TV movla The killings are creative and the terror 
scenes are skillfully handled, the most notable being of Tina Chen’s character running down a hallway while the computer shuts 
off the lights. There is an incredible image of her running towards the camera while the lights shut off that creates the Image of 
a black cube quickly getting larger behind her. Stockwell and Powers have good chemistry and everyone seems frightened and power 
less in the face of the dire events that are taking place. PAPER MAH is significant historically — it was made during the era of 
mainframe time sharing systems, predating client server architecture. The idea of one computer running all systems is more 
prevalent in the mainframe axohlteoture and the fear of one computer having the power to fall and causa chaos was most likely a 
big topic of conversation back then, even more so with people starting to shop with credit cards as well. The 'bestselling book ' The 
Coming Dark Age’ by Vacca would come out soon after this film and deals with the mass collapse of machines that humans are 
dependent on for survival. This movie is a warning for studenta 


6 MYTHS ABOUT SILEHT JTLIB 

By RJ Wbeatpenny 

As ne approach the end of the celluloid era of fllmnaking, it's north talcing a look bock at 

the end of olnema'a first great period; the Silent Age. Here are six oyths that have grown up 

around that long ago era. 

L "Silent films were filmed to move faster than today's films." This is wrong, of course. 

Silent films were pro,^cted at a different speed than films are today, hut that's because 
they were filmed at a different speed. When audiences saw them projected they appeared 
no faster or slower than today's films do. The confusion started when silent films were 
projected with modem equipment, which is designed only to show films at the mcdem rate, 
making them appear faster than they're suppceed to. 

a "THE JAZZ SINGER was the first sound film." This isn't true, either. Edison had experi- 
mented with both sound and color films as far back as 1905, but it wasn't until THE JAZZ 
SINGER that the industry was ready to make the switch. Remember, many people initially 
felt sound was a gimmick like 3D (which Edison also pioneered) that wouldn't last. The 
awful sound and dramatic staginess required to capture sound in the early talkies 
turned off some audience members to those new films, but by 1932 most of the klnka were 
worked out. 

3. "Movies were more original then." Not really! Most movies were adapted from books, plays 
or magazine articles, and when sound came in, an awful lot of them were remade, which f 
should put to rest any "Hollywcod is out of ideas" talk. H oUywood'B problem today isn’t L 
a dearth of ideas but rather the selection process they use to pick the movies that get mada 

4. "Griffith invented the close up." This is false. Close ups had been used as early as 1900. But Griffith was the first to 
understand its use as a creative device, and to edit in into a scene to heighten the dramatic impact. 

5. "Silent films were chaste and prurient, and therefore boring." Not true at all. This is the arrogance of the present toward the 
past. Silent films had nudity (Eorzage's THE RIVER), graphic violence (THE COSSACKS) and perversion (WEST OF ZANZIBAR). In 
reality, films made ‘before 1934 were largely free of censorship — unless instituted on a local level or by the studio iteelf — and 
some would probably not be allowed on network TV today. 

6. "Comaiian Fatty Arbuokle rapsed a young actress to death with a Coke bottle." Fortunately not. Although it took three trials to 
clear him, whan the full facts of 'the case came ou't, Arbuokle was cleared of wrongdoing, though his career never recovered. 



WHY CATS WERE INVENTED: ACHIEVING THE DREAM OF PERPETUAL IMPACT OP PET UPON FACE 

By Grog Ziklore 

When the earth is viewed from afar, each human action appears 
distinctly as one specific musical note. Some are done eo frequently that their 
notes combine into one unbroken, perpetual tone, one note. Examples of these 
would be; births, deaths, orgasms, belches, farts, etc. There is one action that is 
performed very frequently, but not frequently enough to create the sustained 
note. That is of a fist crashing into a face. Given or received, this is a dream 
act of almost all humans. Whether the desire to punch someone In the face Is 
created by social conditioning, mores, movies, music, or dictations in the work 
place or schoolyard, it is something all humans hold dear. This dream— to feel 
the impact of recking a face, to exp)erience the tremor traveling up from wrist 
to elbow, is real. Even if one's fingers are hurt, the memory of that act is 
looked upon with favor by both the doer and the listener of the story. The 
problem is that too many humane on earth are too weak in mind and body to 
indulge in their dream to have the 
perpetual music note seen and heard from 
above the earth along with the other 
actions mentioned ahova But with the 
advent of cats, an organism that punches 
its face and others like it all the time, it is dona 

A cat is an animal that is worshipped by meet human women and sewe men. What they 
are at heart ere programmed killing machlnee. They are designed to kill on eight any moving 
organism smaller than them. Not for food, 'but for play. The paradox of the owner who loves 
the oat is that if a switch were pulled and the owner became small, the oat, feral or not, 
wimp for life or not, would immediately pounce, ripping its owners head from body, flesh from 
bone, breaking bones, toeeing balf — skeleton, balf — neat, chewed carcass into a comer, bored. 
Not so cute then, but so 'be it, this is how they are. But when interaffting with other cats, 
they engage in boxing matches. Being pre — programmed with thousands of different boxing 
comboe, many of which are executed at lightning speed, their speed is undocked, and the 
specifics of the combos are unknown. A champion human 'boxer would not last long against a 
cat opponent, with its speed and skills, were it large enough and on two feet in the ring. 
Hence, the cats engage in this fist on face perfection d ally , achieving the human dream, while 
additionally filling the gap that humans do not by bringing the numbers of fist on face 
Impacts to the level that is needed to create that one sustained musical note needed 'to those 
viewing the earth from afar. 







Other movies about beaches 

Blood Beach (1980) — a grotesque monster living 
under the sand sucks people in and kills them. 

The Longest Day (1962) — Americans and Nazis face 
off on Omaha Beach in this World War 2 movie. 

Beaches (1986) — a grotesque monster (Bette Midler) 
and a rich lawyer have a lifelong friendship. 

The Beach (La Spiaggia) (1954) — An ex — prostitute 
and her daughter face discrimination at the beach. 

Einstein on the Beach (1976) Not a movie but 
Philip Glass's first opera. 

• Beauty on the Beach (1950) — Mighty Mouse short. 


I You like the beach. Hike computers. Say, I've got an idea! 

they are attractive and fit, just nearing glasses. 

There are useless cutaways to Ctrl-C breaks and oar diagrams in AutoCAD. It nouldn't have taken much to plan something 
out, and it looks like they just shot a screen whenever. The love diagrams are i^uite reminiscent of Anthony Sdwards's computer whiz 
scene in REVENGI OP THE HERDS, which was a big success at the time this film was mada There's an idiotic subplot of the police 
chief constantly being eluded by a speeding chicken ear driven by an elderly lady. 

One thing that stands out is the nerdlness cf Alyson, making her atypical of most blond bimbos in these films. Also, it was 
shot in Galveston, TX, so that gives it a more unique look, as opposed to all the shot — in — CA films of this genre. It even has a 
pivotal scene shot In the Galveston Eistorical Museum. 

If you're an 80s oompletist, or need to see every beach movie, then maybe you should take a gander, but the title is very 
misleading and exhibits a lot of loet potential. 
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Love in the Time of Hope and Change: LUISA SAHFELICIl (2004) 
by RJ Wheatpenny 

The year is 1799 and Ka^leon's men are ravaging Europe. Power mad, 
destructive and arrogant up close, from a distance and through second hand 
stories they still embody enough virtues of the French Revolution that their 
sweeping away of Europe's ancient patchwork cf feu dal kingdoms is still seen 
as a liberation by its suppressed middle classes. The kingdom of Kaples Is 
tenuously run by the decadent Bourbon King Ferdinand I'V, who prefers spending 
his days hunting and eating to actually ruling, and the French armies have set 
their sights on him and hte mismanaged state. And like the doomed politicians 
of any age, he is willfully ignorant of the gathering storm both around and 
underneath hlm- 

This storm is embodied by Luisa Sanfelice, a Bourbon noble's young wife 
who discovers she sides with the Revolution, in the Tavlanls' retelling of the 
1664 Alexandre Bumas historicsd novel The Neapolitan Lovers. Luisa was a real 
person whose life Lumas romanticized into a tragic love story, and the Tavlanls 
choose to hew closely to the author's fictlonalizatlon of events, but for 
different ends. 

The film opens with Luisa (supemcdel Laetltia Casta) having her palm 
read and 'being forewarned of a violent death by execution at the hands of the 
state. Shortly afterwards she admi'ta to the old fortune teller that she married 
Cavallere Sanfelice, her much older husband, at the deathbed request of her 
father, and that although she has a great tenderness for him due to the kindness he's always shown her, she's never known— 'but 
desperately wants — true love. Twinning this declaration of desire with the foreshowing of her death seems to Unit the two themes in 
the way Dumas intended when he wrote that, "Love and Death are twins, bom on the day of creation, and Love is the elder of the 
two and the stronger. Not a day passes but Love fights with Death and overcomes. The kingdom of Love was well established when 
the wings of Death oast thsix shadow over it" 

But the Tavlanls have no interest in the philosophical dichotomy of Love and Death, or In Fate. By opening with this scene, 
they're setting up Luisa as someone who’s fully conscious that her actions will have repercussions: having been warned of her end, 
at no point will she "be able to claim that the decisions she makes unexpectedly led her to it. Like the protagonists of the most 
enduring of the Tavlanls' fllse, she's an individual caught up in a time of great social upheaval, and the Tavlanls' real interest 
in her story likes In the effect her personal choices ha've on her destiny. Theirs to a cinema of consoienee, not Ideology, which to 
why they're the Europe's meet moral living fUmmakera 

The iffie of a fortune teller also harkens back to earlier films in the Tavianis' canon; the rural magic expressed in 'the 
nursery rhyme used to ward off evil in NIGHT OF THE SHOOTING STARS, the ineluctable fate of the Benedettis in FIORILE, and the 
oppressive peasant beliefs in KAOS and PADRE PADRONE. 

Luisa's loyalty to first tested when a wounded Salvato Palmier! [Adriano Giannini, son of Gianearlo) falls in the street out 
side her door moments after getting her fortune read. She and her half "brother bring him in and attend to his wounds, discovering 
in the process that he was on a mission to carry a letter to the French Jacobin forces in Naples. Fearing he'll "be either killed or 
die of his wounds if they throw him out, Luisa decides to hide him in the attic from her hus'band. Already, compassion — not yet sven 
passion— to betrayal, for if Salvato to discovered by the King's men it would mean a charge of treason against her and her husband. 

As Salvato recovers, he and Luisa begin an affair and quickly fall in love, but the war intercedes Ferdinand to convinced 
by hie scheming Hapeburg wife Carolina and Admiral Nelson to march to Rome and drive out the French army, and Salvato feels 
obligated to join his regiment and fight them. But when he arrives, the city 'been abandoned by the French, who have regrouped 
between Naples and Rome to pick off Ferdinand's army. Devastated, Ferdinand returns to Naples in disgrace with the French army 
(including Salvato) close b ehin d. Knowing that the arrival of the French will mean the end of the Kingdom of Naples, the King and 
hto men make plans to flee to Sicily during the night. 

Cavallere and Luisa cannot speak what their hearts feel He loves her and wants her with him "but tells her "to stay in 
Naples, where she belongs, certain that she'll remain safe at the hands of the Jacobins. She refuses out of obligation to him, and 
meets him at the quay as their small boat prepares to ride the rough waters to Sicily. At the last moment he orders the boat away 
without her. She calls out for him to come "back and retrieve her, but her words are lost among the waves "between them. In her 
heart she knows he knew she loved another and sacrificed his own love for her. 

Part one of both the book and "the miniseries end here, with Luisa's guilt ridden decision "to pursue Salva'to representing 
the Neapolitans' tentative stepe toward political freedom. The second half details the rise and fall of the Parthesiopaean Republic, 
the short lived state founded in the literal wake of Ferdinand's escape. The Tavlanls portray the birth of the new state as chaotic, 
a world away from the argumentative legalese the framers of the new American constitution had used in Philadelphia A desire long 
suppressed — whether for freedom or passion — erupts uncontrollably, and the Tavianto' scenes showing the exuberant rebirth of the 
arts, press and legal system to meet the needs of 'the people are equal parts joy and anarchy. Nothing better embodies this carefree 
spirit of hope and change than the newly reunited Luisa and Salvato, who steal away from the celebration to make love on an 
abandoned stage, only to be discovered and applauded by a gathering crowd. When word of this unin tended act of rebellion reaches 
the government In exile in Palermo, it scandalizes the king and queen and devastates Cavaliers. Having burled himself in the study 
of philosophy and history following hto exilic loss of position, home and wife, he's Informed of Luisa's public Infidelity while in 
a library, where the accumulated knowledge of the world can't keep his heart from breaking despite his reason telling It not ta 
This is the sympathy of old men, as the Tavianis, no longer the revolutionaries of their 1960's films like UNDER THE SIGN OF 
SCORPIO, mourn the losses that come with every cultural shift even as they welcome the change. The sense of history having passed 
an idealist by has been present since their first mature film, ST. lilCHAEL HAD A ROOSTER, and to presumably a very personal 
concern, judging from their autobiographical masterpiece, NIGHT OF THE SHOOTING STARS. 

It's difficult for Americans to judge how seriously we re supposed to take the Jacobins’ newfound freedom. Partly 
idealistic like the Paris Commune, this egalitarian kind of state reorganization to now associated with incipient authoritarianism, 
and the French vlrtuBs of "liberty, fratwnity and equality" have been misused by progressives of our own ■time, whose top down 
"liberations" from tyrannise like greenhouse gasses and second hand smoke come not at ■the ends of pennons or pitchforks but 



through burdeoBome statutory regulation and media enforced political correctness. 

As the Jacobins start to realize that there are "too many artists" and not enough of a hierarchy to structure their nen 
society, Luisa is again forced to cut a tie to her past. Andrew Eaher is a royalist who has always loved her and comes to her with 
the details of a plot to Vill the leading Jacobins, including herself. Her half brother overhears this confession and the plot is 
thwarted, but Baker is executed for his own expected role in it. The Jacobins celebrate this victory by parading Luisa around the 
city and giving her the crown of their '‘civic republic,'' but not tefore she sees Baker one fine! time In the hours before his 
execution. "We all perjure our own principles in moments of distress," he says unapologetlcally, having willingly given his life to 
spare hers. Even more ao than with her husband, here the line between love and aelflshnese has been blurred to the point where she 
can no longer distinguish between them. 

Royalist forces march on Baplea, and the Sb'ench army Is unexpectedly recalled to their border, leaving the Jacobins 
unprotected. A sucoeseful trick by an underground faction of royalists to plant nooses in the l eading Jacobins' cellars inspires lihe 
peasan'ts of the Par'thenopaean Republic, whcee lives have yet to benefit under the Jacobins, to rise up against "them. The city 
descends Into civil war and Luisa goes into hiding as a nun. Salvato's forces, outnumbered by those of the returning King, are 
promised safety if they concede, but are betrayed and imp)risoned. Luisa, unwilling to cut her strongest tie and Icee Salvato, sheds 



his disguise and is 
imprisoned along with him. 
Re's executed but she's 
given a nine month reprieve 
when Cavaliere learns she's 
pregnant. While she comes to 
"term, the remaining Jacobins 
are hanged in front of 
cheering crowds of peasants, 
with the women executed 
without their underwear on 
in order to give "two ehows 
for the price of one." 

Luisa gives birth 
in prison and the baby Is 
taken in by CJavaliere, who 
agrees out of love for Luisa 
to raise it es his own. Like 
Beatrice Cencl, whoee 
similarly tragic yet 
fictionalised life end death 
Inspired Italian artiste for 
centuries, Luisa's demise is 
both gruesome and unfair. 
Her appeals exhausted, she's 
sentenced to be beheaded, 
but at the moment of 
execution instinctively 
raises her head to look for 
her baby. The axe misses its 
mark and wounds her deeply 
in the neck, and she briefly 
staggers to her feet before 
the executioner cuts her 
throat from behind. 

An epilogue shows 
Luisa's grown son In South 
America riding alongside 
Simon Bolivar, apparently 

having inherited Salvato's revolutionary Instincts. As with their revision of Tolstoy's original ending for their 2001 minlserles 
RESUREKZIOIIE (replacing the main character’s religious awakening with a more 20“ century humanistic one), the Tavianis here 
appear unoharaoterlstloally hopefuL This unconvincing postscript is more likely a concession to the constraints of television's 
dramatic demands than an indication of old age optimism on the directors' parts, since their final film to date, TEE LARK JARU, 
offers a typically ambivalent finale. 

Also missing from their miniseries work is the most recognizable quality of their films, those scenes where conventional 
narrative and temporal boundaries give way and "the directors' historical and irreligious vision suddenly encroaches into the 
spiritual realm: the conversations with the dead in KAOS and ALLONSAKEAN, the childrens' mixed fantaslee and memories in SHOOTTHG 
STARS, the oosmically divined fates in ITORILE and YOU LAUGH, the maddening eoolal laolation in NIGHT SUN and ST, lilCHASL, and 
even the battlefield reunion in GOOD HORNING, BABYLON. Lacking these, their minlserles work Is thematically but not stylistically 
coherent with 'their oeuvre, despite many familiar personnel (like Nicola Piovani for LUISA SANFKLICE) b ehin d the camera. 

Nevertheless, there are no surer hands for this material than the Tavianis'. No other filmmakers have so consistently or 
intuitively explored the individual's relationship to sccletal change, or shown such understanding for multiple points of "view 
wi thin a historical context The Erenoh revolution as used here is yet ano'ther analogy for the revolution of their own age, the 
1960'B, when the classical standards of the West were dissolved into the fractured, as yet undefined, era of today. As survivors of 
both the failed dreams of the 1960's and World War Two, it's no wonder their optimism and romantlciem has always been tempered 
wi'th a sense of loss. Perhaps this is why they reserve ao much sympathy for Cavaliers. 


This famous 1874 painting shows the incarcerated and pregnant Luisa knitting baby's ciothes while 
awaiting her execution. Two versions of the story were filmed previously, first in a 1942 film made 
under the Fascist regime, ami then later as a TV-moviein 1963. hi the 1963 version, Luisa was 
ployed by Lidia Alfonsi, who played the lead in the “Telephone" segment of Mario Bava’s Black 
Sabbath the same year. 


by RJ Wbeatpenny 


TO BABY BCOIISE MYTH 


The cinema of the 1960'8 and 1970's holds a epecial place in the hearts of movie buffa The medium nas at its artistic peaM, 
and during the twenty five year interregnum between the oloeed studio system of the Golden Age and Hollywood’s modem oligarchic 
structure, filmmakers enjoyed many of the freedoms that artiste in other mediums consider a natural right. The films made in this 
interregnum mteored the hope, vitality and youthfulness of the post war Baby Boom generation, while also reflecting their fears 
and doubts about the institutions they'd inherited. 

The Baby Boomers are a generation defined in demographic terma Mew levels of prosperity, technology and societal advances 
allowed the Boomers' parents, the so called Silent Generation, to have families so large and healthy that eventually the Boomers 
made up half the American population. They were also the best educated generation in American history, and restless to create a 
world in which the two World Wars and Depression would not be repeated. 

As the Boomers matured, some of the best American films cf the era sang harmony to their concema Sexual mores were 
loosening, social protest against government injustice was encouraged, and realistic depictions of violence and war tried to make 
sense of the events playing out on the nightly newa (Of all the things lost by the infantilism of cinema from the 1990'8 onwards, 
this social acuity, currently discouraged by the inbred relationship between politicians and the news/entertainment arm of media 
conglomerates, is the meet unfortunate! 

The Boomers came of age and f ilms kept pace. As they entered the age range in which previous generations had started having 
children, films like THE OMEN, ROSEMARY'S BABY and TEE EXORCIST appeared, reflecting their own attitude toward children. Perhaps 
unsurprisingly for such a selfish generation, the Boomer's antipathy toward procreating created the demographic bust known as 
Generation X, resulting in some of the lowest birth rate years in American history. As they reached their mid thirties, thoughtful 
films dealing with the necessity of having a family, dealing with the corporate world, and the desire to recapture some societal 
equilibrium by outgrowing the decadence of their youth began to appear, but around this time the industry structure also changed, 
and by the late 1980’s Hollywood f ilms had begun their long slide into second childhood. 

It's tempting to blame the Boomers for finally growing up, getting real jobs, and relnstltuting a social conservatism under 
Reagan that was imitative of their parents', effectively teasing out the ambitious and reflective f ilms of their youth for the 
mindless juvenilia that dominates the multiplexes today. 

But hold on a second. Who really made those films we love so much? Arthur Penn's BOMMIE AMD CLYDE, John Schlesinger's 
MIDNIGHT COWBOY and Peckinpah's WILD BUNCH are often cited as redefining the boundaries of acceptable subject matter, and Penn 
was bom in 1922, Peckinpah in 192S and Sohleslnger in 1926. Stuart Rceenberg, whose COOL HAND LUES and POCEET MONEY defined cool 
non conformity, was bom 192S, and POCKET HONEY'S screenwriter Terence Mallek was bom 1943. George Roy Hill, of the us against 
everybody films BUTCH CASSIDY AND TEE SUNDANCE KID, THE STING and SLAP SHOT, was 1922 The Boomers' keenest social critic, Ro'bert 
Altman, was 1925. Stanley Kubrick, forever linked to the anti bomb (STRANGELOVE), anti oeiBOrahip (LOLITA), and progressive soi fi 
(2001, CLOCKWORZ ORANGE) movements, was 1928. The western film was reinvented and reinvigorated by Sergio Leone, 1929. Hike Nichols, 
born 1931, diiaoted Hollywood's grea'test coming of age film, THE GRADUATE. Nichols's film was stylistloally derived from the 
previous year's A MAN AND A WOMAN, directed by Claude Lelouch, bom 1937. Of the other Erench heroes of mid century cinema, Godard 
was 1930, Truffaut 1932, Rohmer 1920, and Demy 193L The Drench also had a big Influencs on Woedy Allen, whese ANNIE HALL and 
MANHATTAN are among the most beloved films of their era, but who was bom 1935. 

In general, the movies that defined the Boomers' twenties and thirties were not made by them. They were made by 

Michelangelo Antonioni (1912), Blake Edwards (1922), Arthur Hiller (1923), 

Ken Russell (1927), Nicholas Rceg (1928), Hal Ashby (1929), Roman Polanski 
(1933), Sydney Pollack (1934), franols lord Coppola (1939), Peter Bogdanovich 
(1939), Brian Depalma (1940), George Romero (1940), Martin Scorsese (19^, 

Wener Hersog (1942), Walter Hill (1942), lobe Hooper (1943), George Lucas 
(1944), Janes Toback (1944), John Uilius (1944), and Rainer Warner Eassbinder 
(1945). Even the decadent tail end of the Boomers' youth, as captured in 
SATURDAY NIGHT EEVER, was directed by a man born in 1939, John Badham. 

Why are these films so associated with the Baby Boomers? Mainly 
because the Bocmere were their fiercest consumers. Baby Boomer children 
grew up in an atmeephere of privilege, education, and leisure, and they 
demanded more from their art and artists than 'tiheir parents had. But 
they also depended on them more. A generation ambivalent toward 
organized religion, they looked to popular culture for meaning but 
mistook the ability of a song, film or book to advance the rapidly 
evolving popular culture with the ability to change the world. Although 
no one falls for this fallacy any more, "tte hope that it's true still 


lingers on in popular imagination. 

The Silent Generation— the same generation that survived the Depression, won World War Two, built the suburb*, got men on 
the moon and passed cl'vU rights legislation — was the one that made the films generally regarded as the greatest cf the medium. 
Those f ilms reflected, influenced, and defined the formative years of their children, the Baby Boomera And teday those films are 
s till watched, discussed, argued about, imitated and admired, forty years on. All of which makes the "Silent Generation" la'bel 
something of a m^omer. 

The Ecomer generation did produce some great directors, and many of enormous savvy and s kill. Steven Spielberg, David 
Lynch, Oliver Stone, Sylvester Stallone and Joe Dante were all born 1946. The thi^e Johns (Carpenter 1948, Hughes and Landis, both 
1950) and two Coens (Joel 1954 and Ethan 1957) have all made exceptional f ilms . And despite the best efforts of the Hollywood system, 
great films continue to get made. But the deflation of film's cultural currency is obvious to anyone with awareness of its history. 
Sixty years after their birth, the Boomera have refused to relinquish their cultural dominance, despite the fact that their tastes 
have grown stale and their vision myopic. Eor the medium of film to progress, they must leave the stage. 

The first step to overcoming the hegemony of the Boomers is to recognize that their primary cultural role was as 
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trendsetters and oonaumera, not artists or innovators. The men who made the art that we today associate with that uniquely vibrant 
period in Aaerlcan culture were of the previous generation to thoee whose lives were reflected in and Inspired by it. The generation 
to which today's artists should be looking to for inspiration is the Silent Generation, whose art was as accomplished as the 
achievements of their lives. 


CLEUEHTALIA 

by RJ Wheatpenny 

A chance screening of the old aovla R3MEMBSR? on television rekindled the 
memory of another movie I saw a few years ago that people still talk about today, 

ErURKAl SUHEEIHE OF THE SPOTLESS MUTO. RUCSMBEB? la a pretty lame comedy about 
a couple whose relationship is on the rocks until they get slipped a memory loss 
drug that makes them forget they ever knew each other and fall in love all over 
again. When it played on cable recently, someone said to me, as someone always does 
when a new movie shares a similarity with an older one, that ETERNAL SUNSHINE 
must have •Tipped off" the 1939 movie. I don't know if it did or not, but the idea 
of people being given a second chance to get their relationships right was hardly 
new even in 1939, since in Uolnar's 1909 play “Llllom" a dead man is given the 
chance 'to come back and make amends but ends up being the same old jerk he was the 
first time. By the time REUEilBER? screwballed and sclenced the second chance 
concept up, Bolnar'e play had already 'been filmed by Michael Curtis, Frank Borsage 
and Fri'ts Lang. Eventually their three vereione were all eclipsed by the musical 
version of the story, CAROUSEL. 

1 think I was drinking the night I rented ETEENAL SUNSHINE and watched it 
with Bome friends, and judgiig by which girls were around that night I'd guess it 
was late 2004. Alcohol usually makes me enjoy movies more while I'm watching them 
but makes me totally forget 'them once I sober up, and now I can barely remember 
what happened in it. 

This is relevant because lots of girls in their twenties and early thlrtiee 
love this movie. It's a safe movie to bring up if you want to keep the conversation 
going because chances are they've seen it and liked it, and they won't think you're 
a freak or weirdo like they would if you brought up "Liliom." Some theater type 
girls might he okay with you bringing up CAROUSEL, but that type would probably 
break into some song from it and get all annoying. So now for your benefit I'm 
going to try to remember everything I can about ETERNAL SUNSHINE without using 
any source other than my own memory. 

I know it has Ilm Carrey and Hate Winslet as the couple that breaks up and 
then gets back together, which locking back seems weird because isn't he a lot older 
than she? I think he bae a soul patch and she has orange hair and dresses kind of 
grungy, and it probably takes place in a northern city like Seattle or Toronto, slno 
frozen lake and she lies down. I don't know why. 

Her name Is Clementine, and that's Important to remember because every girl of a certain age wants to be Clementine. I've 
seriously met like 5 girls who were her for Halloween, and this wes years after the movie come out, I don't know why, but may'be 
it's got something to do wi'th 'the orange hair and the grungy look, which to females signifies freedom from personal hygiene, some 
thing men aren't expected to worry about as much. But more likely it's because women really like the feeling of being courted in 
that early part of the relationship when they're still discovering the guy and think 'they can change blm, before it all settles 
into a routine where they each demand to watch "their shows" at night and he doesn't feel embarrassed about wandering Into the 
kitchen while she's cooking and opening the refrigerator door and farting. I think most people agree the best port of every 
relatio n ship is in Act 1, where he’s still willing to drop crazy amounts of money on stuff he'd never buy for himself and she's 
still w illing to give him blowjobs. The idea of feeling that way over and over again ie probably why Clementine is so popular, 
plus the fact that meet girls can relate to her because she's not hot in the usual movie star way. 

I seam to remember a lot of scenes of people riding on subways or trains, and an important scene set In a laundromat. There's 
also some kind of experimental doctor's office where they erase her memory, but now I can't recall if they erase his, too. So the 
plot has one or both of them getting their memories erased, then them meeting on a train or at a laundromat and starting over. I 
have the impression their "second" relationship isn't very successful, but there's a lot more to It then just "LlUoia'e," "we're still 
just the same old people" moral. Damned if I can remember what, though. I think it gets pretty complex toward the end, but maybe I 
was just getting more drunk. It also eeems like the movie repeats certain shots or scenes over again several times, unless I'm ge'tting 
it confused with Alain Resnais's JE T'AIME, JE T'AIUE which Is about time travel Ixit similar in theme. Not that I'm claiming this 
ripped it off or anything. 

In the end, 1 think the house they're living In collapses or blows up. but I don't remember why. I'm pretty sure neither of 
them dies, but I don't know if they stay together or not, which sucks, since that's the end of the movie and I hate fergetrting the 
ends of movies. Nevertheless 1 remember thinking It was pretty good, and when people ask me now what 1 think of It 1 tell them 1 
like it. Especially women, who get excited when you bring it up, so If you're at work and doing something with a gcod looking co 
worker, you can say, "This whole project is a mess. I wish we could just pretend it never happened and start all over, like in that 
movie, what's it called, ETERNAL SOMETHING OF THE. ..SUNSHINE..." At which point they'll correct you and declare, "I love that fUmf 
and you've got your in. And the beet part is, since so many women love this movie, you can try it over and over again with 
different girls, each time conveniently forgetting the title and faking innocence like you've just Viiati your memory erased. 



$E Ml Tl CANCELLO 



The Italian title translates as, “If You Leave 
Me, I'll Erase You” while the German title 
“ Vergiss Mein t^icht! ” becomes the more 
mundane “Forget Me Not!” 


there's a scene where they walk out on a 


10 


ABIINGTOH ROAT AT 10 

by RJ Wbeatpenny 

When Adolph Hitler oane to power in 1933, Hollywood stayed quiet. Jaclt Warner clceed the Warner Brothers subsidiary in 
Berlin after a Jewish employee was forced to resign, but the studio heads adhered to Roosevelt’s p<aition of "defensive neutrality" 
regarding the content of the films themselves and avoided mentioning current events in Europe. This was partly because they were 
soared of the Hays Office, which kept propaganda out of films, and partly because the American people were mired in the Depression 
and against involvement In the war: even as late es 1939, ninety six percent of the public wanted to let Europe settle the matter 
itself. As a result, fascism in Europe went artistically unrepresented in Hollywood while the Haale themselves turned out 
propaganda films of undeniable beauty and skilL 

The first American film to mention Hitler was the poverty row studio PRC s HITLER, BEAST OE BERLIH (1939), which German 
American groups got banned in New York and New Jersey. Warner Brothers' CONFESSIONS OE A NAZI SPY followed, and the other 
studios finally joined in, unleashing a torrent of anti Nazi movies that ocntinues unahated to this day. 

The one man who dared expose the growing fascist threat to Europe in the 1930's was Frank Bcrzage, the decade ’ s meet 
spiritually enlightened director. He charted the death eff freedom in Europe with a trilogy of tragedies culminating in 1940' s THE 
MORTAL STORM. Like nearly all his films, THE MORTAL STORM is sublime and poetic, true to Borzage'e faith in the power of love to 
overcome the worst aspects of man's nature. In the same way that his HISTORY IS 
MADS AT NIGHT relmaglned the sinking of the Titanic as the destructive act of a 
vengeful man on the losing side of a love triangle, THE MORTAL STORM explains the 
Nazi disaster on a human, rather than political, level. "We try to show the fanatic 
fervor that motivates it, but we don't excuse it," 

Borzage coyly explained during filming, but the film ultimately dcee condemn it by 
dissecting its values. 

Wi'th the rise of the left wing MSNBC and -the right leaning Eox News, the 
public has become aware of the growing Indlstlnction between the news media and 
partisan propaganda. It' s more difficult, however, to be equally vigilant to the 
propaganda in popular culture, the goal of which is not to achieve art's classical 
function of enlightenment but to instill and repeatedly reinforce scelal and 
behavioral norms. Although they often coincide with these of 'the Democratic 
Party’ s, these norms and values do not rain down from any defined political entity 
but instead form a drifting cloud that gives those in Its shadow a perception 
of superior social statua Like all clouds, it is moved by whichever way the wind 
blows, and can at any given moment change direction and float away to cover other 
concerns. In the late 1^0’ s and early 1990’s, following the collapse of the ’'threat" 
of Satanic heavy metal, neo Nazis in the heartland became the fr i sson da jcur. It 
penetrated film culture consciousness from the bottom up, starting in genre films 
(Don Johnson battled them in DEAD BANG) and documentaries (Michael Moore appeared 
in the fear mongering doc BLOOD IN THE PACE) before reaching a frenzied peak in 
AMERICAN BEAUTY, the most ludicrous film ever to win Best Picture, in which star 
Kevin Spaoey is killed by his closeted, right wing, Nazi memorabilia collecting 
neighbor. 

The Oklahcma Ci'ty bombing was an outgrowth of the neo Nazi (or "Patriot"} 
movement of that era, and Hollywood's most direct response to it was ARLINGTON 
ROAD. ARLINGTON ROAD was made forty nine years after THE MORTAL STORM and 
provides an instructive contrast to the Borzage film. First time screenwriter Ehren Kruger's script won the NlchoU Fellowship 
Award a year after the April 19, 1995 bombing, and unusually for a Nloholi winning script, it was quickly picked upi, produced and 
sent to theaters as a majer release (in July, 1999), where it debuted at number six. Critical response was generally pwaitive, focusing 
on the two leads' performances and pwlnting out the aarlpfs debt to earlier films like SHADOW OP A DOUBT and Welles's THE 
STRANGER. Largely missing from contemporary discussion of the film was ita connection to the real event upon which it was based. 

It's not a oritic'B job to treat every film as a work of art, especially when the film is one like ARLINGTON ROAD, a 
ludicrous thriller with no aspirations beyond keeping its audience entertained, But film is an influential medium, and from an 
historical perspective, it's important to recognize that ARLINGTON ROAD functions as the anti JFK, reducing a terrible event to a 
simplistic genre film 'that avoids confronting reality while pjandering to public cynlclam. Rather than encouraging discussion the 
way Stone's film does, ARLINGTON ROAD'S simplicity redefines the real bombing within the confines of a B movie narrative, and 
because this reduotlonlsm has been Hollywocd’s modus operandl for over twenty years, it’s easy to assume that "this is just what 
Hollywood always does.” But THE MORTAL STORM rebukes this ahistorlcal view of American cinema, and it's worth looking closely at 
the 1999 film to get a better idea of how "mere entertainment" and values propaganda have become Inseparable and almost 
indistinguishable. 

The film's plot Is surprlalngly unolut'tared, lacking subplots and narrative reversals until the final twist ending. Jeff 
Bridges plays Michael Faraday, a widower who teaches a class on domestic terrorism at Georgs Washington University. His wife wos an 
FBI agent who waa in the line of duty when her visit to a suspected right wing compound turned violent. Shortly after 

meeting his new neighbors Oliver and Cheryl Lang (Tim Robbina and Joan Cusack), Faraday starts to suspect that they're actually 
anti government terrorists themselves who are plotting to bomb the FBI headquarters in Washington DC. After his son is kidnapped 
and held hostage to ensure his silence until the ‘bombing is completed, he's forced to take on the Langs by himself. What he doesn't 
realize is that he's been played for the patsy all along. Trying to thwart the bombing, he drives to the FBI building to warn them, 
unaware that his own car is carrying the bomb, which goes off as planned. He's posthumouely blamed for the attack, and the Langa 
sell their house and move to a new city to plot anew. 

To start, it’s important "to recognize that 'the film does not offer a fictionalized account of 'the OKC 'bombing, but Is 
constructed as a sequel of sorts, using the question of, "what if Tim McVeigh was just an Innocent tool and the real culprits got 
away?” as its jumping off point. The fictional Roosevelt building in St. Louis, housing the IRS, has already been destroyed before 
the film 'begina and is the film’s stand In for the i«al Murrah building in Oklahoma. In reality, an undercover informant on the 



ATP payroll named Carol Howe had sent ATI Agent Karen Fliiley a report in Deoemter, 1994, four months before the bombing, that 
several residents of a white nationalist compound in rural Olclahoma where she was working undercover had cased both the IRS and 
7EI buildings in Tulsa, along with the Hurrah building in Oklahoma City, but the Hurrah building had always been the meet at 
tractive target Housing both the Secret Service and the ATI, it had been cased for bombing back in 1983 by Richard Wayne Snell, 
the leader of a North Arkansas white supramaolst group In a strange oolnoidenoe, Snell was executed in prison on April 19, 199B, the 
day of the Oklahoma bombing, and by hie side wae his spiritual advisor. Rev. Robert Uillar, who also happened to run Elohim City, 
the eecretive religious community and compound where Carol Howe was undercover. lurthermore, a man named James Ellison, who had 
been Snell s co conspirator in the 1983 plot to bomb the Hurrah building, was married to Hillar's daughter and was living at the 
I compound at the time of the bombing. 

But lun ar, Ellison and Snell have never teen directly implicated in the 1996 
I Oklahoma bombing. The two men undercover agent Howe did name as planners In the 
I Oklahoma bombing were Dennis Uahon and Andres Strassmeir. Hahon was a former Klan 
I member, the publisher of the racist newsletter "White Beret" and the proprietor of Dial 
I A Racist, which gave callers a daily message of Inspilrational hate. Banned from entering 
I Germany and Canada and a public face for the far right since the 1960'e, the gregarious 
I Uahon was Rowe's entry Into Elohim City, and it was he who introduced her to the 
I myeterlous Str^smelr. Straesmeir was the son of an influential member of the German 
irnment, a former lieutenant in the Panzer Grenadiers, and had done, according to 
I what he told British jcurnalist Ambrose Ivans Pritchard, undercover assignments for the 
I German Police. After an abortive attempt at .Reining a Texas militia, from which he was 
I expelled for being suspected of 'being an ATI operative, he 'became the head of security 
I at Elohim City. Although he was not a citizen, be managed to get a Social Security 
I number and a Tennessee drl'vets license, and was identified by Howe as the most vocal 
I supporter of anti government action in the months leading up to the bombing. According 
V ' to JD. Cash, a Journalist twice nominated for the Pulitzer for his reporting on the 

L bombing, "immigration records dating back to 1968 listed him with a coded deslgna'tion 

^ that meant he traveled in a special diplomatic status which carried with it diplcmatic 

Immuni ty" 

In the years since Uc'Veigh's trial, facte once suppressed or denied by the 
* government about his connection to Elohim City have become a matter of record, Dennis 

Uahera and Robert UlUar both admlt'ted he was there. At lloVeigh's co conspirator Terry 
Nichols's trial, Carol Howe teetified to having seen UoVeigh with Andreae Strasemeir In 
the summer of 1994. In S005, Klobols himeelf told UB. Representative Dana Robrabacher 
during a congressio n al investigation that HcVeigh told him "all a'bout" Elohim City, and talked about his friend there, "Andy the 
German." ill records used in HoVelgh'e prceecutlon estab lish that moments after making the r^rvation for the Ryder truck that 
carried the bomb, McVeigh called Elohim City with the message, "Tall Andy I'm coming through." A receipt from a nearby hotel and a 
speeding ticket given to him on a rural highway a dozen miles from the compound were uncovered by the Associated Press and place 
him near the compound at several different times. Even Hcrria Dees of the Southern Poverty Law Center admitted to the Denver Peat 
that an informant the SPLC had inside the compound reported HcVeigh had been there on numerous occasions, and an FBI memo 
released a decade later confirmed this. Finally, HcVeigh himself admitted to his fellow death row Inma te David Hammer that he had 
frequented the compound. Interestingly, the paranoid UoVeigh never used his own name at Elohim City. The pseudonym he chose wss 
"Tim Tuttle," the name of Robert DeNiro’s anti government terrorist in Ibrry Gilliam's BRAZIL. 

ARLINGTON ROAD'S conception of the shadowy organization to which the Langs belong is nowhere near as detailed or 
interesting. They await orders from someone we never see, and whose agenda remains unknown to us. Oliver Lang's skills as a 
etruotural engineer make him the head of hie cell, but beneath him in the organization are anonymous Aryan looking types who 
handle the working class stuff like hauling 'the bomb making materials in trucks and tapping phonea Their motivations and how 
they achieved their military like precision is left a mys'tery. Even Lang's terrorist wife is denied motiva'tion. 

And this exposes the film's main structural problem. On the surface, its right wing extremists don't Just blend into the 
suburbs, but actually idolize 19&0's euburban life so much that they appear out of etep with the 1990'a Mrs. Lang and her daughter 
go to a church group on weeknlghts, while their son builds forts with his frienda Their son Is also in a version of the Cub Scouts, 
whose oaths Lang knows by heart. Lang wears pastel sweaters of pale blue and yallcw, the kind associated with effete touchy feely 
stereotypes like Ned Flanders and Stuart Smalley. This all seems to be setting up a conventional banality of evil background for 



But in Lang and Faraday'e final confrontation, Lang ecreams, "Are you happy in your godleee suburban life?" at him. The 
implication for the audience Is that his family has been acting the part of euburbanl'tee the entire time, but this ie a real head 
soratcher einoe it leaves them with no identifiable ideological pceltion. The viewer is left uncertain about how much of the Langs' 
behavior is simply undercover work for their terrorist group, and how much they really 'belleva And if we don't know what their 
core beliefs are, beyond hatred for the government, how are we supposed to understand them? 

In reality, HcVeigh was an atheist from a Catholic family who was very much a typical working class kid with tastes more 
Generation X than Baby Boomer. Although his favorite film was, unsurprisingly. Red Dawa when aaked to justify the deaths of the 
non government workers end children in the Hurrah building, HcVeigh used an analogy people his own age would understand, rather 
than an historical one like John Brown. HcVeigh claimed he saw the secretaries and other office workere he killed as nothing more 
than storm troopers on the Death Star in STAR WARS: individually innocent, but guilty by association because they were part of the 
"evil empira' The o'thar victims who happened to die that day— senior citizens and Infantia in the building's lay care center— were 
"collateral damage," 

The character fulf illin g the HcVeigh role in the film's St. Louis bombing backstory could not be more different. HcVeigh 
look alike Dean Scobee wss an electrician and a "moderate conservative" who had nevertheless spent time in prison for tax evasion 
before blowing himself, the IRS building, and 63 innocents up with a truck bomb. Faraday's visit to Soobee's father confirms what 
his earlier class lecture had hinted at, that Scobee was a petsy tricked by the Langs into delivering the 'bomb, Just like Faraday 
will be. And here's the film's key encoded message: it was Swbee's "moderate conservatism" that left him sueceptlble to the influence 
of extremists. Just as Faraday's perfectly legitimate grievance against the FBI for their response to the death of his wife leaves 


hiiD open to falling Into the Langs' snares. In this fUm's vision of America, questioning the (Clinton era] government, even when the 
government Is at fault, Is the gateway drug to SIANCHUHIAK CAKLILATE like manipulation. In that respect, the film Is more a 
liberal response to those outraged by Vaco and Ruby Ridge than It Is to Oklahoma City. 

This is also why the film doesn't dare carry over UcVelgh's Klan membership, his shyness around women, and his perverse 
sense of humor — like his unfulfilled request to have his ashes scattered over the bombing memorial — to Oliver Lang. It was 
necessary to make Lang's evil vague and Just seductive enough to make the film a warning to moderate conservatives. 

But can the film be read as a subtle critique of the EBI's handling of their OKBOKB investigation? Someone arguing this 
scenario could claim that Faraday's and Scotee's treatments at the hands of the impersonal federal bureaucracy pushed them over 
the edge of true conservatism Into extremism. Although dramatically compelling In a paranoid 19?0'8 way, this would require an 
admission cf FBI malfeasance by the filmmakers', something they — like the US government itself — refuse to do. 

Fundamental to understanding the film's position toward the FBI is their portrayal of Agent Whit Carver, played by 
Robert Gossett. Carver Is 'the kind of stereotyped African American role that became the norm during the Clinton years. Blameless, 
grounded and exuding righteous moral authority, the only reason he falls to heed Faraday's warnings Is because Faraday Is 
Incapable of expressing his suspicions clearly. In the end, both Carver and Faraday 'e girlfriend die because Faraday cannot simply 
lay out the evidence he has against the Langs without turning Into a frothing at the mouth nut. 

For the film to work, the government must be credible, so as not to gamer any sympathy for the terrorists. But 
Immediately after the Oklahoma bombing, stories started circulating that questioned the validity of the government’s claim 'that it 
had had no prior knowledge of the attack. What Initially aroused suspicion was the fact that none of the ATF agents was In the 
building when the bomb went off at 9JD2 that morning. When this prompted eorutiny from vlotlsfi' f amil ies, the ATF changed its 
story to a wild tale Involving agents trapped in a plunging eleva'tor kicking their way out. When Investjga'tlve reporter Cash 
contacted the Uldwestem Elevator Company, which had actually searched the elevator for survivors after the bombing, an engineer 
named Duane lones proved the ATF's story false. ATF agent licCauley, who had made the claim, was transferred to Kansas City and 
demoted, but the Justice Department continued to stick to the s'tory. 

Other credible people came out of the woodwork to dispute the government's story. US District Court Judge Wayne Alley, 
who coincidentally took off work the day of the bombing, claims that he'd been given a vague warning two to three weeks before to 
be on the lookout against suspicious persons In the ares. And the heads of the Secret Service, DEA, US Customs, and HUD units housed 
In the building were also all out of the office that Tuesday morning. Jon Hansen, assistant Oklahoma City fire chief, initially 
gave statements in an interview that his office had received a call from the FBI the 
Friday before the blast to be on the lookout for a terrorist attack, but Hansen 
subsequently recanted his story. His recantation was undermined by an April SO, 199S USA 
Today story that quoted Harvey Weathers, chief dispatcher for the fire department, as 
saying that yes, the FBI had Indeed called the week before. 

The film gets olcsest to reality whan dealing with Lang's backstory. Hto story 
about his farmer father's hardship at the hands of the government parallels that of tens 
of thousands of Americans, but understates the problem. Starting in the early 1970'a the 
US Department of Agriculture compelled farmers to adopt a "get big or get out" policy, a 
program designed to revolutionize the agricultural export trade. This was done, in part, to 
rebalance the trade deficit caused by the gradual shifting of manufacturing overseas. And 
in the short run, this policy worked. Farmers were able to plant more and sell more, and 
banks pushed larger and larger loans on them, and the cast of an acre of farmland in 
creased five fold over the course of the decade. 

But It ultimately turned out to be the same kind of bubble that destroyed the 
US economy In SOCf?. Just as competition with government backed mortgage companies Freddie 
Uac and Fannie Uae pushed private lending institutions into more and more dangerous 
territory In the SOOO's, the Farmers Home Administration (FHA) created an artificial Isoom 
in the 1970 'b, with the USDA preaching the virtue of bigger and bigger farms as loudly as 
the Bush Administration would push for an Increase in the rate of minority homeownership 
thirty years later. The resulting farm crash destroyed 700,000 family farms between 1980 
and 1990, and no amount of Farm Aid concerts could save theji. Terry Nichols came from one 
of those farms, as did Oliver Lang. But 'the film ignores the social context — the greatest resettling of the American population 
since the Depression — and reduces Lang's anger to a personal vendetta. Lang Is an upper middle class terrorist, like the leaders of 
the 9/11 hijackings, but Nichols, McVeigh and the population of Elohim City were mainly rural men who lived off the grid. Lang 
seems to have put himself through college Just to fulfill his dream of blowing up government buildings, but in reality, the most 
fertile recruiting places for the far right were those where America's true disenfranchised — the white heartlanders who had lost 
their culture and livelihood to government mismanagement — congregated; rural churches, farm foreclosures and hardware stores. And 
while the USDA la obviously not directly responsible for the rise of neo Nazism in the Midwest or for the Oklahoma bombing, it did 
create the conditions that gave rise to them. 

Any Implication of this kind would be heresy In a modem American film, as would the inference that a government agency 
was instrumental in setting up the Oklahoma City bombing as a sting which happened to go wrong. But that's where the evidence 
points, for anyone willing to look. 

ARLINQTON ROAD exists in a world where the FBI are a bunch of blundering, clueless good guys who occasionally screw up 
but never break the law (as illustrated by Carver's refusal to accede to Faraday's request for confidential files). Faraday's wife 
died In a Ruby Ridge style operation gone wrong, but the word Waco Is never spoken because right wing bad guys In HoUywwd 
movies get no moral equivalence, u nlik e Arab terroriste and other aggrieved minority villains. 

Tim McVeigh was an outraged spectator of the Vaco disaster, and claimed the ATF's actions at the Texas compound were what 
pushed him over the edge from disgruntled nationalist to terrorist. He sold American flags and bumper stickers out of his trunk to 
other protestors who had ccme from around the country to witness the standoff, and was even photographed and interviewed about it 
for a local college newspaper. And as the women and children burned to death in front of him at the hands of the government, he 
realized he was not alone In his outrage. 

Vaco became the instigating event that bonded a certain type of disenfranchised Uidwestemer Into a like minded 
community. McVeigh moved freely within that community, dividing his time tetwsen White Nationalist compounds like Elohim City and 
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the gun show circuit. Vaco would remain an open sore on the American right for the rest of the decade, and as Villiam Gazeckl's 
essential documentary WACO: RULES OF EKQAGIUENT makes clear, ARLINGTON ROAD would have had a hard time working it into Lang's 
hackstory without either giving him some moral equivalence or distorting the actual event outright. 

Like minded company Is the one of the 'biggest pieces of UcVelgh's story that does not fit neatly into government/ 
Hollywocd ■version of the 'bombing. This Is partly because for nearly a decade afterward the FBI denied they had found any 
connection 'between Elohlm City and the White Nation alis t bank robbers that were staying at Elohim City when UcVeigh was visiting. 
But memcB released in SOOi to the Associated Press disprove thia 

The Aryan Republican Army rob'bed twenty two Uidwestem banks in the early to mid 1990's and netted approximately a 
quarter of a million dollars. The extent of their crimes Is detailed in the book "In Bad Company," but germane to the bombing Is 
the fact that Kike Breeola, later convicted ctf participating In the robberies, was identified by witnesses both in Kansas and 
Oklahoma before the bombing as 'being in the company of UcVelgh. He fit the description of the John Doe that the FBI searched 
for in vain after the bombing, and in a questionable coincidence, he was arrested for his role in the bank robberies the very day 
after the FBI announced that there had never been a John Doe «S. 

That others were involved Is now 'beyond doubt Two of the ARA robbers who ended up talking to the FBI — Mark Thomas and 

Peter Langan - 
admitted that at 
least one of their 
gang was involved, 
and Thomas's ex 
girlfriend told 
FBI agents that 
Thomas had told 
her of a plot to 
bomb a federal 
building before it 
happened, mirror 
Ing what Carol 
Howe had told the 



Is this man Andreas Strassmeir? 



A “highly-placed source" 
at the FBI" confirmed 
to the McCurtain Gazette 
(July 14, 1996) that 
Strassmeir (1 eft) was a 
paid ATF informant sent to 
infiltrate Elohim City. 


ATF. UcVelgh's Death Row cellmate wrote a book in which UcVelgh 

described how he drove the getaway car at several ARA robberies and how several ARA members accompanied him to the bombing. And 
before the bombing, three of the convicted robbers lived at various times with the mysterious Andreas Strassmeir at Elohlm City. 

The day Terry Hiohols robbed gun dealer Roger Uoore for the money that would ultimately pay for their bomb making 
materials, UcVelgh was in an Ohio hotel near a bank the ARA would rob one mon'th later. According to the Associated Press, the FBI 
ViflA a videotape of the robbery on which UcVelgh was suspected to appear, 'but destroyed it in 1999, "despite rules to the contrary.' 

Finally, in a 1995 sworn statement, UcVelgh's sister Jennifer admitted that 'before the bombing Tim had asked her to 
exchange three one hundred dollar bills that he claimed were from a recent 'bank rob'bery In which he and others had participated. 

Recent Freedom of Information Act document releases prove that the FBI lied when they claimed to the UcVeigh defense team 
that they had found no evidence of a connection between UcVelgh and the ARA case. The FBI's c^ename for the ARA case was 
BOHBROE, and a 2005 FOIA document release of a December, 1996 FBI teletype admitted that a segment on "America's Ucst Wanted" had 
led to a pcssible connection between the BOUBROB and OEBOUB cases. This tip led to the arrest of the ARA members, and subsequently 
a planned 9 January, 1996 meeting between the teams working on BOUBROB and OKBOHB was cancelled. The very next day, Andreas 
Stressmelr walked across the Texas border into Uexico, where he would quickly catoh a flight home to Germany. Another document 
from 1996 states that UcVeigh mode a second, longer call to Strassmeir than the one made public, and that an SPLC informant had 
Informed the authorities of ARA members' involvement in the 'bombing. 

The idea that the ATF and FBI had both seeded the White Nationalist community with provocateurs and Informants, only to 
have a a'ting opeia'tion go horribly wrong due to a lack of Inter depar'tmectal communication, resulting in a massive, ad hoc cover 
up orchestrated by the Department of Justice, seems like the plot to a paranoia thriller. But in 20C6 it appears much more 
realistic than the now discredited case the prosecution threw at UcVelgh. In Uay 2009, New York City mayor Uike Bloomberg 
announced the arrest of four Uuslims plotting to blow up a synagogue. Infiltrated early on in their jihad by an FBI undercover 
agent, they Trere provided with targets, money, a fake Stinger missile smd 04 in order to accomplish 'their attack. They were arrested 
after wiring cars rigged with explraives they believed were real and leaving them outside two Jewish sites in the Bronx. 

While the film's script was being written there was good cause to believe that other actors were Involved in the bombing. 
Although most cf the hard evidence did not come out until after 2000, solid journalism by reputable organizations bad punched 
holes in the government's OEBOUB theory 'by its one year anniversary. That the film wouldn't even entertain such notions shows 
both the extent of Hollywood's capitulation to the govemment/media consensus and the failure of modern films to engage audiences 
on a level of political sophistication even when pretending to be serious. 

If ARLINGTON ROAD matters now, It's because film culture has barely budged in fifteen years. Quasi political films dealing 
with American intrigue in the Uiddle East filled screens for both of George W. Bush's terms, promising revelation but offering 
conspiracy theory and simple minded liberal bromides ARLINGTON ROAD is not a cinematic milestone or landmark, but just an early 
example of this type of film, distinguished only 'by its use of a tragic event as a plot engine and the audacity of its cultural 
subterfuge. 

THE MORTAL STORM ends with a glimmer of hope. Margaret Sullivan's death at the snowy border may be a bitter rejclnder 
to GRAND ILLUSION'S Similar, more hopeful finale, but Borzage was no defeatist. The final image of Otto’s footprln'te being erased by 
the snow outside the deserted Ro'th home implies the inherently self — defeating nature of Nazi ideolcgy. In contrast, ARLINGTON 
ROAD’S cleelng shot of a picture perfect suburban street is intended to inspire dread: small town normalcy is a facade constructed 
by crazy white poople operating under a guise of tradition and patriotism, This rlgh't — wing bogeyman perfectly realizes Walker 
Percy's sta'temant that for malern novelists, "the happy exurb stands both in danger of catastrophe and somehow in need of iV 

In may never be known fcr certain whether UcVelgh was a shell — shocked lone wolf, the primary actor in an underground 
network of anti — government radicals, or even a traitorous government agent who went "off script," as he claimed in private to 
Hammer, Nichols and his sister. Unfortunately, ARLINGTON ROAD offers nothing to help us understand him or the bombing. It dares 
only to look away. 
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Methods for dating before the age of 
texting and Pacebook: A Conversation 
with Colt Hawker from Visiting Hours 

[interviewed by Buddy) 

Buddy: Soaetlmes I'a shy with girls. Especially on the dance 
floor. Ucet girls H>a to dance but you have to be 
aggressive to get them to do It. SoDetlmes you're desperate 
for dating advice but It's hard to tell If advice that's 
given to you should be taken with a grain of salt. Here 
are some dating tips, taken from a transcript of an 
interview I did with Colt Hawker before his death. 

Buddy; I need some advice on dating. I don't know how to go 
up and talk to a woman. 

Colt Hawker: I don’t talk to anybody. I wear my bell 
necklace and the ringing does the rest. Ucet of th^ 
bitches come up to me. 


Buddy: And you get them Interested this way? 


CH: There are a few older women who want to fuck me, like this old bag actress in my building and an old waltresa I sometimee go 
out sarging in my sexy leather Jacket and I picked up this hot blond in the diner even while being oookblocked by her two friends. 
I took her upstairs. Ihrst I showed her my framed racist correspondence papers to politicians, then I prevented her from listening 
to her music. One good way to get their pants off Is to spill a bear on t h ei r pants and then force 'em off. Works like a charm. Then 
I went to work on her. 

Buddy; What if you can't get them over to your place? 

CH: I go to where they are, whether It 'be their work or home. I was watching a news reporter on TV that 1 wanted so my course of 
action was to go to where she was. first I went to the TV studio, where I found a TV room where I could squeeze my 'ball and ring 
my bell keychain. X was also able to spend a few minutes unplugging the TV plug and wrapping it around my arm. Then 1 appeared 
a't her home wearing her clothes and freed her parrot. Another technique I'll do sometimee is sneak Into their bathroom and leave 
the sink and shower running. 

Buddy: What other methods do you recommend? 

CH: I put a floral service sticker on my van's door. It wasn't big enough to cover up the original van logo completely, but it got 
me into the hospital with some flowers to see the woman. 1 go through a few disguises. Almost got into the surgery ward during her 
operation, 'but some asshole caught me putting co the doctors outfit The hcspltal was good ‘because they have a go kart I can ride 
around In the basement and a boiler to lean my head against. 

Buddy: How'd it end up? 

CH: Ultimately my game failed. The plan I had for the nurae I had tried to get with again back at her house was foiled when I 
stab'bed her and left But I found a great solution, I ate a bunch of sleeping pills and then wrapped a 'belt around my arm and 
smashed It Into a 'beer bottle. Then they had to admit me to the hospital, getting me Inside parts cS the hospital, past the guards 
and police so I could continue sarging the TV hcet! 

Colt was found stabbed to death by the woman In question at the hospital. He died with a smile on his face. 

Transcribed by Grog Zlklore 




By Grog Ziklore 


GHOST DAKCE QseO) 


GHOST EAHCE is a rare 1980 Native American Slasher film, the best work of this tiny 
genre, and deserving of rediscovery. The bulk of the film was shot in Tucson, Arizona and opens 
at an excavation site. Dr. Kay ibster, an archeologist who teaches and works at a museum. Is 
involved in digging up some Native American artifacts. This has a strong resemblance to the 
opening of THE EXORCIST, which this movie was obviously influenced by. Soon after, a large 
Indian appears and kiiia off some townspeopla Eoster is doing research on an old late 19tt 
century Indian cult when she begins having visions of the Indian killer, who seems to be trying 
to make contact with her. It turns out that this Indian is a reincarnation of a murderous 
Indian from the 18608 who kidnapped a white woman who tecame his partner in killing. The 
woman's Bister and a mob captured them and tortured the Indian to death and now his spirit has 
returned In the 20th century. As Kay uncovers more clues with help from her colleagues, she 
realizes who this killer is and that the woman he partnered with In the 19th centui? tears a 
very strong resemblance to her. She tries to get help from her colleague Tom Eagle, an educated 
modem Indian who is reluctant to help as he doesn't wish to revisit his more shamanistic past. 
Eventually, after more killings, Tom Eagle agrees to help by having his old mentor shaman 
sorcerer perform a ritual, though by this point Kay has teen possessed by the killer and tries 
to thwart them. In the ensuing melee, the sorcerer usee a fire ritual to bum the killer, but is 
stabbed to death in the process. Kay seems okay, but in the epilogue, she and Tom are back in 
the museum lab preparing to bum the remains of the killer when she, possessed again, stops hlTn 
and kills him offscreen with a scalpel 

This is a really well crafted slasher picture, standing out from most of the slashers 
made around this time, including the similar Scalpe, done 3 years later by Fred Olen Ray. The 



main reason for this Is the acting, but the cinematography, lighting, editing and minimal use of music are also first rate. The shots 
are well composed and there are complex camera movements and predominantly overhead practical lighting, mcstly in the museum 
scenes, which are excellent This is the only slesher film I can think of with most scenes taking place In a museum. The minimal 
light ing coming from exhibits and museum objects creates great atmosphere in a few scenes where characters are being chased or 
killed. The BP was Fred Murphy, who would later shoot SCENES FROM A MAIL and FREDDY VS. lASON, with 2nd AC work by Lisa 
Rinzler [MENACE n SOCIETY, POLLOCK) and stunt work by Donald Shanks, who would go on to play the Shape In HALLOWEEN 4. Fans of 
Native American art will find this movie a treat as the artwork is heavily integrated into the set design, on walls, even a shower 
curtain. The kills are creative too, with each victim dispatched In a different way, one example being a woman skewered on a Native 
American statue's spear, another where a man is slashed in the face, falls into glass euid then has the glass shards pushed farther 
into his stomach. All this after they were having sex inside an antique cor exhibit, which was much tetter than the similar scene 
in TETANIC! The fire ritual scene is interesting too, with the killer telng repelled by a wall of fire. The viewer believes In the 
characters, and the historical mistreatment of Native Americans as common knowledge is used partly as a device to make one telieve 
the killer's rage and in addition with all the supernatural reincarnation and exorcism elements. The museum setting gives it a very 
■believable and real source of 'terror. It alan features late 70's office set design, similar in look to the office scenes in 
THE SEDUCTION with Morgan Fairchild. 



Lurid I-sbeel for this thriller directed by Gerald Mayer, son of MGM studio 
boss Louis B. Mayer. The year after it was released, Louis B. Mayer was 
flred by Nicholas Schenck, head of the corporate office in New York, after 
27 years of running the studio. Not that there's any connection. 



SnUGRAY (1978) 



"If I didn’t love that tltoh, I'd kiu 
her," Lonegan says about Abigail Bratowskl, the 
vicious female vUlain in this slightly tongue 
in cheek 1978 low budget action film, which 
combines mean spirited firearm fatalities with 
slow country saloon music including xylophone 
and whammy bar to a wonderful mix of comedy 
and violence. The stunts are great and the ADB 
and location sound bad, The cops are bumbling 
and the villains cruel. This pdoture was filmed 
in the towns surrounding St. Louis. 

The plot concerns 2 thieves, Lonegan 
and his partner Tony who rip off a bunch of 
drug dealers in the beginning, brutally gun 
ning them down in an alleyway after realizing 
there was a homing device placed on the mcney. 
They drive around in a blue Chevelle and the 
cop* bust them at a drlvethru eatery, but get 
nothing on them because they put the stash of 
coke and money in a 1964 Corvette Stingray 
bought by 2 young guys, one played by Chris 
Uitchum, son of Robert. The course of the film 
is the 2 guys being chased by Lonegan and his 
gang, which Includes Abby Bratowskl, played by 
Sherry Taokson. and Roeooe, played by Cliff 
■Patty' Bmmioh (Mr. Garrett from HALLOWEBN n). 
Abby is a foul mouthed and unrepentant killer 
a la Ua Barker. In one scene she is dressed as a 
nun and pulls up alongside a cop car while 
they are phoning in a report and proceeds to 
blast them with her assault rifle loaded with 
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By Grog Ziklore 


Bridging the 10 year gap: le the new miUenniuin a bUBt for ]gidB who grew up in the 1960'8? 

This last weekend I was hanging out In the suhurte with an old friend. We are loth In our early 30 'b and he was speaking in the 
most negative of fashions about dating and especially dating girls who were significantly younger than he, those who were horn in 
the early 80' a and onward. This age group has recently been called "BlUenniala" by peyohologlsta Mora significantly, they're those 
who had the Internet In high school. He lamented how today. In trying to have conversation with them, he was won over by those 
who knew some of his childhood thinga Yet it was folly, he explained, because they couldn’t really know these things as they were 
n't bom or old enough to have experienced them at the tlma I told him to lighten up, but he continued saying, "If you are rejected 
by them, it’s not just by a girl, but by an age. That is, If you are deep In a career that you don't like or just plain unemployed. 
You see, they had more generalized media degrees, so they learned photoehop and web deeign very early on, wheress we fine arts 
folks were dropped, obsolete in a new job market and world. So they get jcbs easier now." I was getting depressed by him. "I said 
come on, you're being a downer and you’re not right eitherr' Bight as X said that we walked by a high school sign that read: 
'Welcoming the class of 2013.' Pretty soon I was depressed like he was! 

The number 2013 was far 
into the future as we 
knew it in the 1980'a, 
shown in films like 
SOLAEBABIIS and 
PLSSHBURB. We knew 
while living in the SO's 
that someday we would 
hit the year 2000. That 
was exciting and a 
driving mental force. In 
shows like Buck Rogers, 
even watched In re runs 
in 1983, Capt. Rogers's 
departure date of 1987 
was looked at as the 
future. I iMk at the 
year 2007 now in 2009 
and it still looks 
futuristic to me. 


2009 Is almcst done, this 
decade already gona 
What was new in the year 
2000? American Idol, 

X- -Hen 1, Britney Spears, 
things seem the same as 
now, 9B(!) years later. No 
progress In movi% and 
music. What came new with 
the last decade; 

Technology advances, the 
Ipod, mass use of cell 

phones, So what?? Then came the death knell to static cinema and music. ..undeniably vlBlble come the second half of the decade, 
thanks in part to the birth of social networking sltee and person to person communication reduced to text messages only. 

Some things X lived for are gone now and we didn't get to say goodbye to them. Remember for a moment certain tasks: going to a 
record store, browsing for a while through the art, then buying a d. I>uttlng it in, hearing it load, seeing the track listing 
(22 tracks 6706) "Wow, that's a long CD, cool!' 

When I look back at memories I haven't thought of in a while, like renting a video game In a store in 1989, or a science class task 
in 1984, it's ao long ago. It is like a fictional dream memory. I had ano'ther life before. It existed. It took a long time, and I was 
very conscious in It. Crap, now I'm bummed out tc«. I'll have to avoid those morose talks while walking by suburban high schools 
because I'm not sure where I’m going with this but that's why it's Busted Bread. 
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Casting a critical eye on modern 
low-budget horror movies 


By RJ Wheatpenny 


WALLED IN 


Serge Bruseolo, the prolific french aoienoe fiction and fantasy writer, started writing a series of horror novels in 1990. He 
puhllshed a new hook every two Bonths, with each one tackling a different traditional horror trope like werewolves and ghost 

ships. But after only two years he ahaudoned the project, in port due to bum out and In part from harassment by real life 

Satanists following the publication of "L'Enfer e'est a quel <;tage?~ [What floor is Hell?), a book about a worldwide Satanic 
conspiracy. 

WALLED IN is a Canadian and french co production based on a 1991 book in that series, "Les Emmures" (The ImBured). "Lee 
Emmures " was nominally the haunted house contribution to the cycle, but it doesn't have the visible or malieioua specters common to 
the genre. In fact, the supernatural element is initially downplayed in favor of a more mundane serial killer story, but by the 
two thirds mark even the serial killer story is resolved and the film asserts its true identity as a entry in the ''architectural 

horror" sub sub genre, in which 'the building itself is the source of 'the evlL 

Mlscha Barton plays Sam Walczak, a recent college grad with an engineering degree, who plans to follow in her father's 
footstei® by becsmlng a building demolition expert. As a graduation present, her fa'thar gives her an enormous concrete apartment 
building standing alone on the plains of rural Uontana to blow up. It was originally designed by a crazed architect named 
Ualestrazza, who was killed and walled up i't, along with other tenants, 13 years before by a serial killer. Today only feur 
residents remain caretaker liary and her horny, lonely teenage son Jimmy; a soulful old black man weary of the troubles of dis 
here life; and a batty old lady safeguarding the architect's collection of rare and obviously relevant books. 

The tenants all suffer from eccentricities springing from their social isolation. Creepy Jimmy moves around the building 
using a maze of tunnels hidden inside the walls (ala SILENT SCREAU), watching Sam as she sleeps and bathes— he gets to see her 
naked, but we never da When the old black man Isn't In his room listening to scratchy records on his phonograph, he's wandering 
the deserted upper floors, swinging an axe into ths walls to express his displeasure about losing his apartment. And Mary, widowed 
by the serial killer, treats the hole in the wall from which her husband's body was extracted as a shrine, laying flowers on it 
and talking to it as though it were a grava 

Against the warnings of his mother, Jimmy quickly falls in love with Sam, and as strange things start happening she 
becomes dependent on him despite his obvious lust for her. But their tentative relationship is out short by the arrival of Peter, 
Sam's wimpy boyfriend. 

Here the movie takes an unexpected turn. Fearful of losing both Sam and his home, Jimmy kills Peter and imprisons her in 
the hollow center of the building, originally designed by Ualestrazza as a temple for human saoriflces In the etyle of the 
Egyptian pyramida Immediately after 'being thrown into the chamber, Sam is raped by Ualestrazza, who, in a total reversal of the 
story explained until now, was actually the serial killer and not just one of his victims, and who has been held captive there by 
Uary for thirteen years as punishment for killing her husband. He reveals to Sam that his plan Is to sacrifice himself to the 
building, which will guarantee its permanence. Uesnwbile, Sam's father and his men ha've cleared out everyone except Uary and 
Jimmy and set the demolition charges to bring down the structure, unaware that she's Inside. 

The metaphor could not be more obvious. The film's climactic struggle is not good against evil, but between the opposing 
symbols of creation and deetruotion: the arohlteot/oreator of 'the building and i'ta demolitionist/destroyer, fighting inside 'the 
building's heart for the destiny of its body. Given Brussolo’s dyspeptic view of society, UalestrazM,'a creation is easily 
recognizable as a benUeue and Sam as the force of progress trying to bring it down. Although in the novel Sam is a Jsumolist, the 
functions a crusading reporter and demolitionist serve in a corrupt society such as ours are not so inHiaT as to disinvlte 
comparison. 

Like dark hallways avoided by frightened children, the movie's sexual undercurrents, by far Its most fascinating aspects, 
are left unexplored, possibly as a concession to puritanical Nor'th American horror fans. The incestuous relationship hinted at 
between Uary and Jimmy remains unresolved, making its function in the early scenes nothing but a red herring designed to set an 
unsettling 'tone for the audience rather than define the characters' relationships. 

Uore importantly, the idea of being "walled in" was clearly intended as a metaphor for Sam's repressed lesbianism, from 
her androgynous name and wardrobe to her ineffectual boyfriend. It's obvious the stone walls of the building she's been hired to 
blow up are literalizations of those holding in her own unfulfilled desires, and when Jimmy confronts her with his suspicions, her 
conflicted response is the only scene in which her character transcends the blonde generioalness of her role. Though born in 
England, Barton has the look of an archetypical American small town beauty queen, but lacks the expressive charisma that could 
give her more distinctive leading rolea 

The film's chief failing is that rather than use her looks to challenge or define the values they represent, it pulls back 
Into con'ventionallty just when it should transgresa Dry and cold feeling, the film was shot in the indirect Canadian sunlight 
between October 22 and December 1, BOCff. and its flat, dull look parallels the script's unwillingness to drag its shadowy sexual 
insecurities Into the light. 

It's clear that the movie tr^ts the pcsslble liberation of Sam's lesbianism as a threat. Her rape happens after a fade out 
said Ualestazza suffers no raperousslons for it; if anything, this is the point where he starts to be humanized. The finale finds a 
rescued Sam reunited with her family, the building still standing thanks to its architect/raplst's sacrifice, and whatever dangerous 
self knowledge it contained still firmly walled up inside it 
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PUHISHER WAR ZOffE 

Relatively speaking, no one sav PUNISHER WAR ZONE. It slipped Into theaters with limited advertising in early December, 
2006, and fell out three weeks later, earning back less than a third of its $35 million budget and making it one of the all time 
lowest grossing movies based on a oomio book. The critics — who need pretentiously conflicted superheroes and moral theorizing on the 
limits of power in order to guiltlessly give a positive review to a movie prcduoed for people half their age— generally declared it 
to be an overly violent, humorless and sadistic stink bomb. 

The movie begins with an assault on the Russoti crime family’s New York mansion by the Punisher, who kille everyone in 
sight. The Punisher is a former law enforcement agent who dropped out of sight to become a vigilante dedicated to killing gangsters 
after hie stereotyplcally perfect family was wiped out by the mob. But unlike moat superheroes, his identity is no secret to the 
public, forcing him to live in hiding in an underground lair beneath the city's subway system. 

During the opening assault, the Don's vain son Billy escapes and reconnects with his henchmen at a plant that both 
recycles glass and m a k es some kind of meat pattlea Thanks to a tip from his ex partner Soap, the Punisher follows them 'there, but 
he's not the only one after Billy Russott The Feds have been following him for a while and have one of their own men planted in 
Billy's crew. The Punisher's Indiscriminate killing 'backfires on him when he Inadvertently shoots the undercover Fed in the midst 
of taking out several of Billy's henchmen. Billy falls into an industrial glass crusher and is left for dead by the Punisher, 
though he manages to survive sane visage. 

As ■the undercover agent is being burled, the rest of the city rolls on. The guilt ridden Punisher decides to give up kill 
Ing and leave town, the Feds assign an agent to hunt him down, and Billy, now reconstructed and renamed Jigsaw, breaks his Insane 
brother out of JaU to help him wreck vengeance on the undercover man's remaining family, the Punisher, and every mirror in Hew 
York. 

After a thwarted attempt on the lives of the widow and her daughter that leaves Jigsaw's right hand men dead, ha 
kidnaps the two women and holds them hostage In an abandoned hotel. Issuing a personal challenge 'to the Punisher to come and get 
■them. To defend himself he stirs up anti Punisher resentment in the city's remaining criminal gangs by raising an army Irish skin 
head barflies, opium den Chinese warlords, and blunt puffing ghetto blacka The Punisher, cynically backed only by a small gang of 
genooidal Russians, attacks 'the hotel and kills every living thing in it 

PUNSIHEE WAR ZONE is being reviewed here ‘because at heart it’s a horror movie, an ur'ban nightmare where the mask has 
slipped off society's face to reveal the tribalism underneath. It's not afraid to traffic in the Icind of blatant competition between 
ethnic groups that's been largely absent since early Hollywood films like BEAST OP TEE CITY and FIVE STAR FINAL. 

The character of the Punisher first appeared the same year Uiohael Winner's DEATH V?ISH opened and o'bvioualy plays off 
the same feara Castle and Soap use vigilante jus'tloe to defend their city from predatory gangs cf I tali ans, blacks, Chinese and 
especially Russians, whcee disloyalty to America is so great they willingly sell biological weapons to the ’Tagheads" uptown, a 
modem version of selling rifles to the Indians. The Punisher's disregard for any law except his own — the end result of ethnic 
Balkanization Is underscored by his alliance with them for his final assault on Jigsaw, pushing THE "enemy of my enemy " credo to 
holocaustlc extremes. 

Besides the widow, her daughter and the idealized suburban life they represent, there's nothing in the city worth saving. 
It's just a neon gaudy playground for criminals and an endless grid of warehouses, alleys and abandoned b uilding s The few 
individuals who side with the Punisher are motivated by self Interest His friend Ulcrochlp, a Jewish arms dealer, isn't above 
manipulating him for profit, but pays with his life at the and for his sole act of selflessness His temporary sidekick Ink is a 
former gang member seeking personal atonement for unspecified Crimea Their fates follow the natural law of the film's universe, 
which is that rehabilitation can be achieved only through death. 

As in DEATH WISH, the Punisher la a white antihero whcse psyche la damaged beyond repair, as equally corrupt as any of 
the ethnic gangs he's 'battling 'but suioidally reckless He feels no guilt because he su'bconsolously believes that our society 
reserves for blm the right to destroy what his ancestors built but can no longer be maintained. This Is 'the Apocalypse as depicted 
in modem white peoples' terms — we alcrae can "self deatruot" Western society when it gete too rotten — and it's a common fantasy in 
juve nilia aimei at adolescent males Likely "born out of an increased feeling of powerlessne^ due to demographic changes, the 
fantasy dictates that when the "system'' has gotten too out of control it either has to be destroyed to be rebuilt, like the credit 
card compjanies at the end of FIGHT CLUB, or it requires a suicidal sacrifice of one's life/oulture/identity to get the world back on 
track, as in DONNIE DAREO. The end of the world as divine punishment for man's wickedness goes back to the myths that evolved 
in'!* the Blbilloal story of Noah, "but the idea of societies consciously doing it to themsel v es, like cultures on the river Kwai, is a 
key insight Into the worldview that has captivated the post religious segments of American society and the entertainment industry 
that caters to them. 

Director Lexi Alexander is a German, which probably explains the lack of neo Nazis, normally Hollywood’s favorite 
bogeymen, among ■the Punisher's antagonists. Or it could be a riposte to Israeli producers Yoram Globus and Uenahem Goleui, who 
turned the Sou'th Bronx into an Aryan skinhead territory full of imperiled Holocaust survivors in 'the similarly hyperbolic urban 
revenge fantasy DEATH WISH 3. 

Stylistically the film eschews natural lighting for an artificial, multi colored look heavy on red, blue and gold, similar 
to a comic "book's. As far as cinematic antecedents go, it recalls some of tbs more audacious pop art movies of the 1960's, but rather 
than namedrop some Italian or French filmmaker yet again in order to describe the carnival colored lighting scheme, it’s better to 
think of it in symbolic terms, specifically as an expressionistlc represen'tatlon of the gangsters' ostentatious bllng; their gold 
chains, pinky rings and capped tee'th beamed large onto the city's dirty walls, a place so corrupt it's the cnly color the 
downtrodden masses see. 

CHILL 

Like REANIUATOR, Serge Rodnunsky's CHILL Is a horror film about a mad scientist's failed attempts to artificially extend 
human Ufa Both are 'based on lesser known HF. Loveoraft tales not considered part of the writer's "great texts," the eight s'toriee 
that form the foundation of his reputation. By narrative necessity, CHUL expands upon the original 3800 word story "Cool Air" by 
adding a female lead and a secondary antagonist, as well as a monstrous Leatherface like killer more suited to an Edgar Wallace 
chiller than to anything in Loveorart's oeuvra But aside from Loveoraft purists in the audience, no one's likely to care a'bout 
what's been altered, but only how well it's been Integrated Into his creepy basic story, 

Sam [Thomas Calabro], a wannabe screenwriter new to "the nelgh’borhocd, gete a ^b at a dell owned by the mysterious Dr. 
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Uunoz, whose r&re illness forces him to ste.y in sh air conditioned room at all tines. To Lovecs^t, Uunoz Is "a man of hlrth, 
cultivation, and discrimination,'' and an eja,mple of 'striking intelligence and superior tlood and breeding." Presented here, he's 
more of a weirdo, so it comes as no surprise when It's revealed he and his deformed assistant prowl the streets of the San Fernando 
Valley at night to kidnap prostitutes whose 'bodies will 'be harvested to keep Munoz alive. 

In his book on lovecraft, Michel Houellebeoq explains 'that many of Lovecraffs protagonists were simple projections of the 
writer himself, but "Oool Air" offers a possible alternative to this commonly accepted theory. It was written one month before 
Lovecraft forever left New York, following the breakup of his marriage and several years of unsuccessful attempts at finding work. 
Ur'ban New York was a hellish experience for the antisocial Lovecraft, and It's not much of a stretch to see Munoz's sta'te of 
living death as a creative reinterpretation of the author's own predicament. The doctor Is a reclusive and refined man who cannot 
mix with the rabble of the city and spends his time studying In rooms lined with books, a position Lovecraft found in as 

his life disintegrated to the point where he was s elling his furniture to survive. By making himself the villain of ''Cool Air'' as 
opposed to the narrator protagonist, Lovecraft may have 'bean commenting on how degraded he had become from living in New York. 

In the film, Sam meets Marla, who owns the vintage clothing shop across the street. Marla Is being stalked by ex one night 
stand Detective Defazio (James Russo), who's also investigating the prostitute disappearances. Since Sam Is new to the area, he 
immediately 'becomee Defazio'e prime suspect, and hla situation isn't helped when the detective discovers his budding relationship 
with Marla. In the film's most surpirlaing scene, Defazio directly accuses Sam of being responsible for the killings, adding that If 
he wants to kill Maria he may, providing ha leave town immediately after. In a movie otherwise full cf stereotyped characters (like 
the black pimp and hie bevy of white hookers), this detail’s 



Lovecraft based Munoz’s residence in “Cool Air” on a friend’s apartment at 317 H'est I4lli street in Manhattan. This is the build- 
ing today. 
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A VIDEO STOREOGRAPHY 

by ffheatpenny and Ziilore 

The old tlmera still among us can remember going to the movie theater to see a double feature with a cartoon and news 
reels, all fw a nloksL Hollywood was generous with Its product back then, giving half a day's worth of entertainment for the 
price of an apple, but there was a different relationship between the movies and the public in these days. Audiences were ravenous 
for entertainment, and the studios were serious about appealing to them without lowering its standards to do so. Each studio 
released a new movie every week on average while simultaneously reviving old favorites, and their tight control of actors and 
actresses turned the off screen images of movies stars into better versions of ourselves, as opposed to the privileged circus geeks 
they've become today. These days, too many people fetlshise old films whose pre Code raeiness is more in line with our own degraded 
mores while overlooking the fact that the overwhelming majority of that era's films were moral, hopeful and free from cynicism. The 
living memory of this bygone movie watching culture Is fast disappearing, soon to be remembered only in fact and not experience. 

The Baby Boomers had a different movie culture. They've tied their memories of drive ins, creature features, the ’’art 
house” and the late late show on TV to the vanished values of poet war, pre 1967 America. This was their age of innocence, and their 
childhood sense of discovery Is inextricable from their Eodachrome reminiscences of staying up all night to catch a rare oldie on 
TV or of squeezing Into the front seat of their parents' oar to see over the dashboard at the screen across the field. But like the 
earlier one, this movie watching culture has also gone off the air, with old films now relegated to specialty cable channels and 
"art houses" reduced to showing quirky and crowd pleasing foreign movlee that are essentially imitations of Hollywood droes with a 
foreign flavor. Drive ins still limp along as a kitschy place to bring kids, though their parking lota full of airtight minivans 
with television screens in the backseat, a far cry from the rowdy and communal atmosphere that once exited at them. 

Our generation had the video store, which is now going the way of the drive in. If literature was the major art form of 
the 19th century, film was its 80th century equivalent, and a video store was a library of films that helped people recognize the 
medium's contribution to the arts and society. But unlike libraries, which are publicly runand have traditional guidelines for 
what to carry, video stores were privately owned, resulting In a more uneven and sometimes frustrating distribution of fUma A 
store's films reflected the taste and entrepreneurial skllle of its owner, who needed to know how many |90 copies of a new release 
ha would need to buy every week. There was also the question of which stock (older) titles to carry. Unlike literature, which has a 
reasonably well defined (if arguable) canon, film history is chaotic, and because no single video store could pessibly carry all the 
titles a burgeoning film scholar wants to see, membershlpe at multiple stores were necessary. 

There was a chain of stores called Palmer Video that served the suburbs of Hew Jersey just outside of Hew York. At its 
peak between 1987 and 1994, Palmer had over half a dozen locations and published a glossy monthly magazine that was mailed free 
to members. Our local Palmer held barbeques, sponsored local streets and even gave out sunglasses branded with the Palmer name. It 
event ually became well known enough in Hew Jersey to lose the "Video" portion of its name in everyday conversation in the some 
way Blockbuster has. 

On Friday and Saturday nights, the flagship store would be pocked, with lines halfway to the door. Palmer tried to main 
tain a balanced stock by including a healthy selection of foreign and cult movies that likely didn't rent too well, but the men 
who worked there loved movies and were constantly buying stock titles along with the new releases. Host of our pre film school 
film education came from here, and in recent years it's 'been sold to an Indian man who has moved it to a smaller space around the 
corner and who has kept it on life support despite its vanishing clientele. 

Ve also 'belonged to three other Palmer Videos. One was small 'but smartly located in a well traveled strip mall in 'between 
an Odd Lot and a Banana Republic, which in the late 1960'B was chintzier than it is today. Though too small to yield many 
treasures. It gave us copies of the Thorn EUI DAWH OH THE DEAD and Uedla ASSAULT ON PRECINCT 13, which were difficult to find in 
the days 'before prices dropped to sell through levels. Thie Palmer Is now a pretzel store. It later moved around the corner to a 
bigger, glaeslBr and better lighted space, and we can remember riding our bike home from that new apace with both UOHDO CAHE and 
Crlepino'e AUTOPSY swinging from our handlebars in a plastic 'beg. Eventually this one closed down as well and is now a day care 
center with the irritating name, "Here We Growf To which we can only reply, "Oh no, we dron't.'" 

The other two Palmer Videcs were in more urban (sketchy) towns nearby. One of them kept their Styrofoam stuffed video 
boxes in big, swinging metal gates like the kind that hold posters. This one had the big box for 7 DOORS TO DEATH and a lot of 
Spanish vldece for the surrounding Puerto Rican community. It was always crowded but 'their stock selection was weak. It's now an 
H&R Block office. The other one had the HBO VHS's of DEEP RED and BIRD WITH THE CRYSTAL PLUMAGE. We only went to this one once, 
for those two titles, in the summer of 1990. Long gone now, we're not sure we could find the spot it once was. 

Towns could accommodate several video stores, such was the demand for movies 'back then. Mountain Video was in a small 
corner building divided Into two commercial units, in a quiet residential area across the stireet from a pizzeria, drug store and 
dell It was the smallest video store we'd ever been In, and most of its stock titles dated from the early days of VHS. Who knows 
where those “tapea came from; by 1998 there was a gap between the new release wall and the stock tapes of about 7 years. The heavy 
set young man who worked there walked with a limp and sat on a wooden stool behind the counter reading paperbacks, since the 
store had no TV. It was shaped like a narrow, rectangular living room, with the horror section on the right and action on the left, 
and a double sided shelf in the that had comedy and everything else. It kept its "tapes behind the counter and filled their 

display cases with a block of Styrofoam, and in our memory always seems a little dark inside. From here we were able to rent a 
copy of Key Video's OTERHO and MGM's big box, cut version of PAT GARRETT AND HLLY THE KLD. Mountain Video is now the office 
for a pest control company. 

Around the corner from Mountain Video was U'VT Inc, the strangest video store in the area. It was in a strip mall on a 
highway and was always being rob'bed by holdup men on their way home to Newark. UVT stood for Used Video Tapes, and they out up 
their video boxes and slipped the pieces into white plastic cases that bad the tape Inside. The tapes were placed in shelves that 
jutted out from the wall at a 4S degree angle, so the wall looked like it wu covered with animal scales. UVT was kind of like a 
flea market. Besides tapes it sold CDs, video games, t shirts, and even a grandfather clock, for JSOD Tape rentals were $3 but many 
of the older ones could be bought for $10.99. This Is how we acquired the original Magnum tape of the uncut WICKER MAN, THE EVIL 
DEAD, and a 'boxless copy of SORCERER for $5. UVT is now a liquor store. 

Wilford Video was only open a few years and sat at "(he back of a small shopping plaza, "behind a Dunkin Donuts. It also 
kept its tapes behind 'ttie counter but flattened the vldec boxes on display so they could be slid Into the type of stiff clear 
plutlc envelopes that graded comic "bwke are stored in. Unlike Mountain Video It had an adult section, which wasn't hidden very 
well "behind swinging weetem saloon dooxs, "but the rest of "the store was just as ragtag. We rifled through the plastic sleeves the 
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way you once Icolced through LPs In a record store, flipping them toward you. The stock wasn't particularly adventurous, though 
they had Bakshl's early animated moviee like KKAVY TRATHC and PRITZ THE CAT on the Warner Brothere label. In the eummer of 
1993 ve rented a lot of our movies from WUford 'because a beautiful blonde haired college girl from Staten Island worked there 
She was older than us by only a couple years, but that was enough to keep her Interest in us at a purely customer service level. 
Nevertheless we rented more mainstream crap that summer in the hopes of chatting her up a'bout It than at any other point in our 
lives. Wilford ''lideo is now a financial investment office. 

Video Video had a etrange name, a dark purple interior diicor and the most movies of any store in the area. It had the 
Monty Python movies the other s'tores didn't, and because it was in a upper class neighborhood it kept up on obeoure new releases 
from Europe. More than any other, this was a store to get lest in for hours on end, with a huge foreign section that included 
possibly illegitimate copies of SHOESHIHE and IIASCULIN/PEIONIN and a horror section full of obscure early ISBO's movies that 
never leapt the digital divide The best video stores opened early in the boom and kept their old stock on the shelf, and Video 
Video compassionately kept "their VHS tapes on display even after the oarpetbagging DVDs took over. Befitting a giant, it went out 
with a bang, selling off every old tape for a few dollars, a sale from which we emerged into the afternoon sunlight dased, tired 
and lugging huge card'board "boxes full of tapea The space that once housed Video Video has since "been separated into two units, one 
of which is now a bank, the other of which is a store selling oxymoronie "educational toys" for kids. 

Video Playback will always have a warm spot in our hear'ts. It had the ambiance of a comic book store and an owner who 
fit the stereotype of a comic store owner. The tapes were laid out along the wall and in cabinets with glass sliding doors in the 
center aisles. The owner ©"bvlously had a taste for schlock and shock, only adding to the girl free zone vibe of the place. Whether 
by accident or design, he was heavy (no pun intended) on Italian horror, which is where we found the big box tapes of MAKE THEM 
DIE SIOWIY and BAY OF BLOOD, as well as BLOOD AND BLACK LACE. Video Playback is now a UPS Store. 

Schiller Video was down some stairs, next to a train station parking lot. Our memory of it is vague, but we do know it 
closed down unexpectedly, taking with it the ENTER THE DRA1K)N tape that we had given them to repair, and which we never saw 
again. 

There are others "that we may have patronized just once or twice and whose names we can't recall anymore. One moved into 
the space where the Odd Lot mentioned earlier had previously occupied— the Palmer Video adjacent to it having packed up and left. 
The former Odd Lot’s floor space was for too big for a video store, and it didn't last long. We remember renting MILL OF THE STONE 
WOMEN there sometime between November of 1992 and February 1993. Not long after 'that it was gone, replaced with a used "book store 
called Book Lovers' Outlet, which also didn't last long. It's now a Shoprite Wine and Spirits store. 

Another half— rememhered store was down in Cape May, New Jersey, where we rented BATMAN RETURNS and ED WOOD while on 
vacation with our parents. THE PROWLER was shot in Cape May, and we remem'ber seeing that tape on the shelf, though we wouldn’t 
actually see the film for several more years. 

Down in Montgomery County, Maryland, and the Eastern Shore in "the 1980 b, there ware other wonderful video stores; 

Video Village, Potomac, MD: This was the main store I went to. It was in a small space in Cabin John Mall next to the popular toy 
store Toys Etc. It perpetually had the poster for ROBBERS OF THE SACRED MOUNTAIN starring Simon Haoorklndale (MANIHAL, JAVS 3) 
low down on the side of a shelf near the desk. That big turquoise skull and red spider was memorable and cashed in on the Indy 
craze. Rented THE TERMINATOR there upon its release on V^ as a new release. Around 1966 when Jerry' s Sube and Pizza took over 
this space. Video Village took over the space across the food court in 'the former Hallmark store which was about 3x larger. Spent a 
lot of time perusing the horror section which was right near the entrance. Porno section was near the comer through saloon double 
doors, but I caught a glimpse of FRITZ THE CAT (X rated cartoons??!!) I'll never forget the time where BLACK MOON RISING was a new 
release and the store was closed and they just picked it be it was a new release and handed it through the gate. Didn't know what 
it was "but I would soon know about Sam Quint. Space is now smaller but still a video store. Blockbuster, yayyy. 
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Erol's, Potomao and BockvlUe, UD: nils was a chain video store In the DC area and the most popular one In the 80's before 
Blockbuster. There was one on Rockville Pike a few stores over from Toys R Us that had a 36‘ foot ceiling. I never belonged to the 
chain until they added the weird small one in Potomac in the back of Peoples Drug In Cabin John Mall where I rented PREDATOR 2. 
Truly strange, It was sectioned off by white chain racks In the bwk left corner of the drugstore, fe Joined the RcckvUle one 
around 1988 and I rented PISH CALLED WAEDA, which they had 60 copies of and I purchased the VHS of AIRPLAME!, my favorite film 
at the time. Erol's would later shut down their video stores and become an ISP in the mid nlnetiee before selling that business to 
RCH. 


High's and Glen Echo Pharmacy, Glen Soho, MD; This was a weird place, but typical of the GO'S. There were convenience stores that 
would stock VHS rentals, usually a small collection In the back. The High's at Glen Echo did this around 1987 and they had these 
weird boxes when you rented them, which were the cheap plastic brown leather looking case with a sleeve to put In a title card; In 
this case, the card had the movie title scrawled on It In black sharpie In bad handwriting. All I remem'ber renting there was TEE 
RESCUE (which I didn't watch) and IRON EAGLE 1 or 2. Later, they moved the collection next door to Glen Echo Pharmacy where it 
looked even more awkward, but stayed well Into the mid 90s. Gixdguys Plzaa next door would give you a free rental In the form of 
a plastic poker chip which you oould use to rent at the pharmacy and later use at the above mentioned Video Village in Cabin 
John Mall, which I remember using as my final rentals there, PIRANHA 2 and BRAZIL. 

Video Knights. Silver Spring, MD: This was a chain store with a branch In the White Oak area of Silver Spring. The logo had a 
knight raising a eword and it was farther out but the only place I knew that had CBIUEWAVE and HEAVT TRAPFIC. I begged my 
friend who was a member there to rent them. He had the good grace to trust ms to watch them and then drive all the way bock to 
return them on my own. Imagine that! 

Rocky's Video, Potomac and Rockville, MD; This store had 2 locations I knew about, one In Potomac and later one In Rockville. This 
was one of those fancier video stores where the boxes were displayed more HVe museum objects, given a large space on a shelf with 
the box art facing the customer. Went here to rent the elusive VHS of Michael Mann's THIEP. The Rockville store had a really 
modem dark glass exterior, which was later part of a fitness center, and you would enter in the back near a Einkce. We went here 
to rent the also elusive VHS of DAY OP THE DEAD. This was the only video store In the area that rented laserdiscs and later on 
when we had a LD player we rented the Elite Entertainment Edition of REANIUATOB. 

Tower Video, Rockville, HD: This was like any other such store In the nation and they had a great selection. Used this one a lot to 
find the four star movies listed in Maltin' s Movie Guide. The place that schooled me on movies during high school Would sometimes 
rent 3 a day, greatly contributing to my solid C average in high school! 

Blockbuster Video, Rookvllle. MD: In Wlntergreen Plaaa on Rockville Pike. Like any other Blockbuster, but had ASSAULT ON PRECINCT 
13 on Media VHS which was rare. I joined thle branch solely to rent that title! 

West Coast Video, Bethesda, MD: Another chain, this branch was in downtown Bethesda in a strip mall across the street from the 
public library. Rented the rare porno SPLATMAN there before it was banned for being too similar to BATMAN RETURNS. Also rented 
new releases like WARLOCK 2, NEMESIS, and PROTOTYPE X29A. All stinkers 

The Eastern Shore: 

Chicken Man, Queen Anne, MD: Thle was a 7 — 11 type etore and another odd place for rentals. Since been moved to Cambridge and 
Sallebury, MD. In the 80' 8 this branch had a few tapee pushed Into a high back comer. My first sighting of the box for NIGHT 
TRAIN TO TERROR! 

Deli, Outside of Greenwood, DE Another mom and pop 7 11 type store. Had a giant painting of a cheeseburger, with a yummy slice of 
American cheese on the side of the building. Didn't have too many videos, but I remember seeing JUNIOR (1964) there! 

Towne Video, Rehohoth Beach, DE A great store, on Route 1 before the exit to the beach. Was still a 'video store until this year. This 
place was the motherlcde and the place where I discovered all the weird horrore with terrifying box art, like TO ALL A GOOD 
NIGHT, They alec had posters for MESSIAH OP EVIL and STILETTO. Also saw THX 1138 here and rented FRIDAY THE 13TH PARTS 2 and 3 
and XTRO among others! 

Like used book stores, video stores have quietly and quickly disappeared. Videotapes themselvea gave way to DVDs, which 
the studios are now desperate to phase out and replace with some new HD variant that will last only until movies can be sent on 
demand directly to a TV in your home hy wire. When that happens it's likely the physical format will disappear entirely, the same 
way celluloid will eventually be used solely by ''artay" directors while everyone else shcota digitally. 

But unlike used hook stores, the dying of the video etore is closely tied to the way people experience the medium. People 
don't read less, hut have merely found other ways to acquire hooks. Without access to a local library of films, however, peoples' 
attention has just moved from one type of moving image to another, and the competition from television, video games and the World 
Wide Web has demoted film from the position it once had as the medium of cultural record to something fleeting. Insubstantial and, 
God help us, just an "event." 

The div idin g line between the Baby Bcomers and Generation X is best demarcated in which film — going experience each 
missee. Generation X bad only the tall end of drive ins, grindhouses and Creature Features, not enough of them to constitute a real 
education in film. To do this, they needed to rely on videotapes and the video stores that supplied them. Lceing them is like losing 
a favorite teacher. 

But there are no gravestones for retail stores, and history le quickly forgetting these places. Most of them have left no 
traces in the digital era. The only record of them now is in our memories, where they're United forever to the movies ws rented from 
them. And in that way, the films themselves have become memorials to these forgotten places, as well as reminders of the movie 
watching culture that our generation once had and has new forever lost. 



